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INTRODUCTION 


This book investigates the source of the famous split-fingered Vulcan 
salute in relation to ancient shamanistic practices of 'inner space' 
exploration. The original Star Trek episode 'Amok Time' introduced 
its audience to the Vulcan home world, and the first time viewers 
would see Vulcan's interacting with one another. During the shooting 
of the episode, Nimoy felt that something was missing, that Vulcan's 
should be seen as having a deep and complex culture. So, rather than 
shaking hands like Westerners, or bowing like Asians, Nimoy 
suggested to the director Joseph Pevney that Vulcan's should have 
their own distinctive greeting. "What do you have in mind?" asked 
Pevney. After some thought, Nimoy held up his hand in an unusual 


but now familiar gesture. Pevney liked the idea, and the rest is 
history. 


Nimoy's creative input has become legendary within the Trek 
community, but, there is far more to the Vulcan salute, which 
communicates an inner experience of a fiery light, ancient shamans 
have known about across the globe from differing cultures; wherefore 
uniting them in a common understanding of something quite 
profound. Many years later after Nimoy introduced his iconic Vulcan 
hand sign, at the age of 62, Nimoy shared his story with a Rabbi 
friend, who in turn revealed to him what he knew. According to the 
Cabbala (Jewish mysticism), during the blessing, which Nimoy had 
attended as a child, where he first saw the hand sign being used, the 
feminine essence of deity manifests whom is known as the (Shekhina) 
Shekhinah. Intrigued by what his Rabbi friend had communicated, 
and somewhat disappointed that his own Judaism had 'gone flat', 
Nimoy set out upon an eight-year artistic project to create a 
‘photographic essay' exploring the Shekhinah. 


Jewish mystics have created a rich and vibrant series of beliefs 
concerning the Shekhinah, so Nimoy had plenty of material to work 
with and it certainly didn't hurt that his artistic endeavour involved 
taking photos of young, nude women! Don't be so shocked, although 
Palaeolithic shamans did not have cameras, they most certainly 
utilised their third eye of an inner lens amidst their Triangle-Of-Art 
imaginations, whom made numerous Venus figurines, while exploring 
the dark and the light aspects of the divine feminine, at a time when 
art was born from out of a womb cave, so, Nimoy is in very good 
company. 


How did Nimoy's fellows respond to his artistic exploration of the 
Shekhinah? Reactions have been colourfully varied from enthusiastic 
support to that of open condemnation. Nimoy had to hide from a 
stoning due to vehement protests by Orthodox factions; a handful of 
his appearances had to be relocated to facilities run by Reform 
congregations, whence Nimoy to have joked that he feels like the 
proverbial "wandering Jew". The protests primarily centre around the 
depicted nudity of his photographs, often combined with Cabbalistic 
imagery and associated symbolism, which some see as being 
heretical. The cover of Nimoy's Shekhina book depicts a semi-nude 
model whose arm is wrapped with a ritual binding, which is 
traditionally reserved for male worshippers, along with photos 
depicting the Hebrew letter 'Shin,' which inspired the Vulcan salute 
being juxtaposed with various nude and semi-nude women. 


The Shekhinah of a word describes an 'experience,' which does not 
solely belong to Judaism, it is known of by other cultures, which do 
not have any hang ups about human sexuality, nor do they have a 
fixation upon the male principle at the expense of the female. Hence it 
cannot be branded of ownership by any cultural creation of a religious 
construct; the experience its self goes far beyond a word or a symbol 
of a brand, which of a commonality of an experience is that of an 
inner fire, whose source is experienced to be feminine; whereby you 
have Palaeolithic shamans creating a preponderance of Venus 
figurines; this book explores what this inner fire is within a 
shamanistic cross-cultural context in association with the Vulcan hand 
sign, which leads to other intriguing symbolic associations. 


(Please note that the experience of an inner fire is mentioned by numerous 
cultures, which ties in with the bright white light phenomenon of the Near 
Death Experience, such as in the Tibetan book of the dead where it is 
described as the first Bardo of the Primary White Light. The cultural 
descriptions of this inner fire, covered in this book, is only the tip of an 
iceberg floating amidst the deep ocean of the collective unconscious.) 


THE FIERY WAY OF THE VULCAN SHAMAN 


Leonard Nimoy, is an inspired American actor, film director, poet, 
singer and photographer who has never shied away from his Orthodox 
Jewish upbringing, which came very much to fore in Star Trek. Nimoy 
is most famous for his role as the inscrutable and ever-logical Vulcan 
alien called Spock in the original Star Trek series, which has since 
evolved into multiple film, television, and video game sequels; 
whereupon the character of Spock has become a cultural icon, which 
is nigh indivisible from Nimoy, who are almost one and the same. 


Nimoy's fame as Spock is such that both of his autobiographies, I Am 
Not Spock (1975) and I Am Spock (1995), were written from the 
viewpoint of sharing his experiences acting the character of an 
alternate shamanic guise, which as a Vulcan has an archetypal origin. 


THE FIRE GOD OF ANCIENT ROME 


The word Vulcan is originally derived from ancient Roman religion 
and myth, Vulcan (Latin: Vulcanus) is the God of both beneficial and 
hindering 'fire,' who has a mastery over its element, including the 'fire' 
of volcanoes. But Vulcan is only the smithy master of fire, not its true 
source, which is the province of the Goddess Minerva, the ancient 
Greek's called Hera, who is the Goddess of the hearth, hence the 
source of fire. However, as for the physical depictions of the God 
Vulcan in ancient iconography, they do not bear any resemblance to 
Spock at all. Vulcan is often depicted with a blacksmith's hammer and 
he certainly did not have pointed ears. Vulcan's annual Roman festival 
called the Vulcanalia was held on August 23rd in his honour during 
pre-Christian times. 


THE HORNED GOAT GOD CALLED PAN 


The look of Spock is in fact indirectly derived from another deity who 
was sacred to both the Roman's and ancient Greek's called Pan. The 
God Pan is usually depicted as being half human and half Goat who 
has ‘pointed ears' like that of a Goat. The Goat-man called Pan was a 
God of untamed nature at its wildest, whom roamed the wilds of the 
high mountains. Pan's Goat nature basically referred to a mountain 
Goat, and said mountain Goat was able to ascend the shamans cosmic 
mountain, which the ancient Greek's perceived as being Mt Olympus. 
The God Pan and the mountain Goat is a symbolic reference to a 
shaman, whose shamanic office was symbolised as having horns 
emanating from his brow, which can be found of a cross-cultural motif 
of similarity across the globe. 


THE HORNED SHAMAN OF TRANCE MASTERY 


Horned Goats were considered to be sacred to a shaman in those wild 
and unruly out of the way mountainous areas where few horned 
animals could be found, such as reindeer, stags, bulls or buffalo etc. 
The horns of a shaman was a symbolic allusion to the experience of 
trance, when a shaman senses horns growing out of the top of his 
head; not literal horns, but that of a neurological sensation, which is 
otherwise described as an elongation of the head. This sensation was 
experienced when the two hemispheres of the brain become balanced 
of hemisphere synchronisation. Whereupon, a shaman would wear 
horns as an indication of his/her trance office, and in some cases that 
of elongated head ware, such as a pharaoh's crown for example; or 
otherwise that, of extreme practice the manipulation of the skull, to 
become elongated when still as a child, which was common among 
priestly or aristocratic families in some cultures. 


THE PHILOSOPHER SHAMANS OF ANCIENT GREECE 


The ancient Greek's also had their own shamans, whose trance 
practice was none too different to those of Siberian shamans, from 
where the name shaman originates from. During the late Roman era, 
the Greek word 'Goetes' was utilised for practitionsers of shamanism, 
which of a term was later used for the title of a grimoire entitled the 
Goetia. The Greek word Goetes or Goetia means to 'howl, which 
alludes to a shamans ecstatic state, whom howls out barbarous chants 
when attaining a trance state in order to evoke spirits. Some will of 
course argue the point, to say that the ancient Greek's did not practice 
shamanism. However, the deity of Apollo and his twin sister Artemis 
were originally said to have first come from the land beyond Boreas, 
being the North wind, which refers to the far North. There is some 
historical evidence that the land beyond the North wind of Boreas, 
which is otherwise known as Hyperborea is Siberia. 
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ARISTEAS THE PRIEST OF APOLLO 


The evidence of ancient Greek shamanistic practice can be found 
when to look at the mythic character of Aristeas who was a semi- 
legendary Greek poet and miracle-worker. Aristeas was a priest of 
Apollo and a native of Proconnesus in Asia Minor, active ca. 7th 
century BCE. In book IV of The Histories, Herodotus relates: 


"The birthplace of Aristeas, the poet who sung of these things, I have 
already mentioned. I will now relate a tale which I heard concerning him 
both at Proconnesus and at Cyzicus. Aristeas, they said, who belonged to 

one of the noblest families in the island, had entered one day into a fuller's 
shop, when he suddenly dropt down dead. Hereupon the fuller shut up his 


shop, and went to tell Aristeas' kindred what had happened. The report of 
the death had just spread through the town, when a certain Cyzicenian, 
lately arrived from Artaca, contradicted the rumour, affirming that he had 
met Aristeas on his road to Cyzicus, and had spoken with him. This man, 
therefore, strenuously denied the rumour; the relations, however, proceeded 
to the fuller's shop with all things necessary for the funeral, intending to 
carry the body away. But on the shop being opened, no Aristeas was found, 
either dead or alive. Seven years afterwards he reappeared, they told me, 
in Proconnesus, and wrote the poem called by the Greeks The Arimaspeia, 
after which he disappeared a second time. This is the tale current in the 
two cities above-mentioned." 


THE MIRACLE WORKING SHAMAN ARISTEAS 


Going by legend two hundred and forty years after the death of 
Aristeas, he reappeared in Metapontum in Southern Italy whom 
commanded that a statue of himself be set up as well as a new altar to 
be dedicated to Apollo, saying that since his death he had been 
travelling with Apollo in the form of a sacred Raven. 


THE ARIMASPEA JOURNEY TO HYPERBOREAN SIBERIA 


Aristeas is said to have authored a poem called the Arimaspea, which 
gives an account of his travels in the far North, where he encountered 
a tribe called the Issedones, who told him of still more fantastic and 
northerly peoples, such as the one-eyed Arimaspi who battle gold- 
guarding griffins, as well as the Hyperborean's amongst whom Apollo 
lives during the winter. Going by what remnants are left of the poem 
and by what Herodotus related, it can be determined that Aristeas got 
as far as Mongolia, or maybe the Altay region of Southern Siberia, 
which at the time was part of the ancient silk road route frequented 
by the nomadic Scythian's. But what is intriguing is that Apollo and 
his twin sister Artemis was said to have come from this northerly land 
long ago, where shamans still practice their art even to this day. 


APOLLO THE WILD GOD OF INNER ECSTASY 


When Apollo and his twin sister Artemis entered the land of the 
Hellene's, Apollo's nature was far from Hellenic. The elder descriptions 
of Apollo describe him as being more like that of Pan; somewhat akin 
to the Hindu deity of Siva whose prior incarnation was that of 
Pashupati, lord of animals, which of ancient depiction can be found in 
Mohenjo-daro, whom is depicted as a horned shaman seated in a 
Yogic meditative posture. 
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THE HORNED SHAMAN ОЕ THE WOMB CAULDRON 


Another curiosity of a cross-cultural connection is that of the 
Gundestrup cauldron, upon which is depicted an image of similarity to 
that of the Mohenjo-daro horned shaman, who has stag horns as well 
as holding a serpent in his left hand and a torc in his right. The 
cauldron is a richly decorated silver vessel, thought to date between 
200 BC and 300 AD, placing it within the late La Téne period or early 
Roman Iron Age. The cauldron is the largest known example of 


European Iron Age silver work (diameter: 69 cm, height: 42 cm). It 
was found in 1891, buried in a peat bog near the hamlet of 
Gundestrup in the Aars parish of Himmerland, Denmark. Despite the 
fact that the vessel had been discovered in Denmark, there has been 
much debate in regards to its origin over the years. However, the 
smith-craft involved in its workmanship and metallurgy indicates that 
it is of Thracian origin, while its imagery appears to be a cross- 
cultural fusion of elements, some of which is indicative of ancient 
Hindu influence, but who influenced the Hindu's in the first place? 


THE ANCIENT SHAMANIC STEPPE TRIBES 


There is some archaeological indication that the cauldron found its 
way into Denmark via a nomadic trade route, and that said nomads 
may have been Scythian, or that of one of many nomadic tribes of 
Turkic descent whom stemmed from the North-Central-Asian steppe 
unto Siberia. It just so happens that some of the eldest rune stones of 
Sweden do not make any sense at all until they are translated into the 
ancient Turkic language of the steppe tribes. Most of these North- 
Central-Asian nomadic tribes practiced shamanism, whose nomadic 


excursions into other lands duly influenced their cultures, such as the 
Hellenes of ancient Greece; whereupon you have Apollo and his twin 
sister Artemis from out of Hyperborean Siberia whom later became 
quintessentially Greek. 


CADUCEAUS DOUBLE HELIX DNA 


The ancient Greek myths relate that Apollo exchanged his serpent 
entwined caduceus for the seven stringed lyre of the messenger God 
Hermes, who too has shamanic attributes, which indicates a cultural 
exchange of a shared understanding. This is more so the case when to 
see that Apollo's caduceus represents the spinal column, which in 
Yoga practice has seven power points along its axis-mundi called 
chakras. 


THE SEVEN STRINGS OF A PLANETARY CHAKRA LYRE 


The seven chakras equate with the seven strings of Hermes lyre as 
well as with the seven planetary spheres of occult practice, which are 
interpenetrated by the ascent of the twinned serpents of the caduceus. 
The anthropologist Jeremy Narby had noted that the double-helix 
serpentine design reoccurs in many ancient shamanic cultures, which 
possibly indicates that the shamanic introversion of consciousness 
allows a shaman to commune with an intelligence emanating from the 
serpentine double-helix of the DNA, while he/she is in a trance state 
or that of conscious dreaming. 


THE COSMIC MOUNTAIN OF OLYMPUS 


The trance state enables a shaman to introvert his/her consciousness 
to thereby ascend the axis-mundi of the world tree, which 
interpenetrates the cosmic mountain. The cosmic mountain 
symbolically represents the body of the shaman, while the world tree 
equates with the shamans nervous system. The ancient Greek shaman 
climbed the cosmic mountain of Olympus as a mountain Goat of a Pan 
in order to commune with the deities of the seven planetary (chakra) 
spheres when in a state of ecstatic trance, which of an initial 
experience makes the shaman panic; wherefore you will find that the 
word panic is originally derived from the name of Pan. 


TRANCE INGRESS AROUND THE ZODIAC 


The shamans discovered that there are certain key-times when trance 
ingress was far easier to achieve than at other times, which is to do 
with the circadian-rhythms of the body. The circadian-rhythms are 
affected by the Moon phases as well as being attuned to seasonal 
cycles, which also affects the seven (chakra) glands of the 
(Alchemical) endocrine system; whereby calendar systems were 
devised in order to determine the best times of trance ingress. Hence 
the star-clock of the night sky was observed, which led to the 
formulation of the zodiac. The ancient Greek's associated twelve 
Olympian deities with the zodiac, which were later appropriated by 
the Christian's whom transformed the zodiac deities into their twelve 
apostles. 


DR SPOCK OF THE STAR TREK ZODIAC WHEEL 


Amidst the zodiac you have the solar-cross, representing the cycle of 
the Sun around the wheel of time. Curiously, the name of Spock is the 
Americanized form of Dutch Spaak, a metonymic occupational name 
for someone who made spokes for wheels, from Middle Dutch spaak 


THE INNER LIGHT OF THE WOMB CAULDRON DREAM 


The Sun at the centre of the zodiac also symbolised the conscious 
awareness of the shaman who was seen to be the master of (fire) light; 
hence you have the Christian's whom see their Christ as being the lord 
of light. When the shaman attains conscious trance ingress into the 
dream, it was seen to be that of a self-sacrifice into the (cauldron) 
womb of the Earth, like that of the Sun descending below the horizon. 
Deep trance ingress was often conducted on behalf of a patient or that 
of the tribe, the shaman was seeking to heal. This trance ingress 
required the shaman to harrow the lower-world of the collective 
unconscious to then ascend into the upper-world of a tuned into 
possibility and thence return back to the middle-world of a manifested 
(synchronicity) desire, a Christian would term as a miracle. 


(The Roman coin below depicts Apollo on the left with his lyre, whom 
represents the Sol-Invictus. On the right is Diana-Lucifera.) 


DIANA LUCIFERA OF THE INNER FIRE 


The Roman emperor Constantine whom converted Rome to 
Christianity made it quite plain upon his Roman coinage that he 
equated himself with the (invincible Sun) Sol-Invictus, which had 
initially been associated with Apollo, whom had been otherwise 
transformed into a (solar-cross) crucified Christ. Upon the reverse side 
of the coins was an image of the Goddess Diana-Lucifera, the Romano 
Christian's later transformed into their male Lucifer. The Goddess 
Diana-Lucifera, was originally Artemis, who was depicted brandishing 
a torch, which symbolised the inner fire she was the source of, while 
her brother Apollo was the Sol-Invictus master of the inner fire. 


THE SOLAR EYE OF THE HAWK CHILD HORUS 


The Goddess Diana-Lucifera was very popular in Constantine's Rome 
along with religious influences from out of the Middle East, such as 
the cult of Mithras from Persia and most especially that of the Goddess 
Isis from Egypt. There were many an idol of Isis in Constantine's Rome 
who was depicted seated upon a throne with a child Horus upon her 
lap to suckle. Isis was the personification of the throne, symbolising 
the source of power, which empowered the child Horus, whom 
represented the Sun of a hovering Hawk Sol-Invictus eye. Isis was 
basically transformed into the Virgin Mary, while Horus became that 
of the Christ child, whose elongated head of a pharaoh crown 
represented his shamanic mastery over ecstatic trance. 
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Isis and the child Horus refers to a shamanic technique; in order for a 
shaman of a Horus to attain conscious ingress into trance he has to 
become as innocent as a little babe in order to enter the (womb/ 
cauldron) kingdom of heaven, which refers to the amniotic watery 
realm of the Isis dream. Becoming innocent as a child, is not fluffy as 
it first seems; a babe has not as yet conceptualised fear; wherefore 
when the shaman enters into trance, he/she attempts to access the 
same mind state as a child, in order to negate fearing trance ingress. 
The child also represents returning back to the source of the womb 
dream. The symbolism of a child is quite important in shamanic 
practice, which of an associative curiosity leads to Dr Benjamin 
McLane Spock (May 2, 1903 — March 15, 1998) who was an American 
paediatrician. Dr Spock wrote a book, entitled: Baby and Child Care, 
first published in 1946, which was one of the biggest best-sellers of all 
time. Throughout its first 52 years, Baby and Child Care had been the 
second-best-selling book, next to the Bible, whose message to all (Isis) 
mothers is: "you know more than you think you do." 


SPOCK PROTESTS AGAINST THE ILLOGICAL WAR 


Spock was the first paediatrician to study psychoanalysis in order to 
attempt to understand children's needs and that of the family 
dynamics surrounding them of an initial formative imprint, which will 
duly affect them as an adult. Spock's ideas about childcare had 
influenced several generations of parents to be more flexible and 
affectionate with their children, to thereby treat them as individuals. 
In addition to his paediatric work, Spock was very much an activist in 
the New Left and anti-Vietnam war movements during the 1960's and 
early 1970's when Star Trek was riding the Aquarian age zeitgeist of 
the hippie era. 


SPOCK SUFFERS THE WRATH OF THE ILLOGICAL WARMONGERS 


At the time, Spock's books were heavily criticized by right-wing 
Christian Vietnam war supporters for allegedly propagating 
permissiveness and an expectation of instant gratifications that led 


young people to join the anti-war Hippie movement, a charge Spock 
denied; although in retrospect he should have just said nought to his 
ill-ogical critics, smiled as an innocent child and showed them the 
Vulcan hand sign. 


SPOCK'S SHAMANIC SCIENCE OF PSYCHOLOGICAL HEALING 


A shaman can reformulate his/her initial parental imprint via trance 
ingress into the dream; whereby a shaman can come to an 
understanding of how to heal emotional traumas, which afflict the 
wounded child within himself/herself as an adult and that of others. 
But in order to overcome the trauma of an emotional imprint, it would 
require the patient to dismember its influence via in depth 
psychoanalysis. This process can be equated to the shamanic 
dismemberment of the Egyptian God called Osiris whom was 
dismembered by Set; this psychoanalytical process of Set then leads to 
a new emotional imprint being formulated, which equates to Isis 
impregnating herself with the dismembered member of Osiris, after 
which a new internal self-image is given birth to of a Horus. 


SPOCK AND THE WOUNDED INNER CHILD 


These Osirian emotional traumas affect certain areas of the body, 
which correspond with endocrine system (chakra) points, you could 
otherwise term as emotional armouring. Should the emotional 
traumas not be dealt with it can potentially lead to the eventual 
manifestation of physical illnesses. 


THE INNER FIRE OF LIQUID LIGHT FIFTH ELEMENT 


There is an intriguing connection between Pan and Vulcan in regards 
to the shaman concerning the experience of an inner fire, which the 
shaman arouses as a liquid light along the axis-mundi of his spinal 
column, when attaining the state of trance. This inner fire the 
Alchemists called the Mercurius, Philosophers Stone, the Quintessence 
as well as the Anima-Mundi, which means world soul, whose source is 
seen to be consistently feminine. 


+ 
^ 
3 
РС 
mu 
З, 
е 
+ T 
Ду 


Ida (Female) 


Mercury 


e|: pepe se] 


Moan 


a 


Wa 


Ез т“. ғ SS 
š CL NC TP ss: 
OT. A ІШІН қ ша 


SEVEN PLANETARY CHAKRAS OF COLOURFUL METALS 


The seven planetary spheres occur in Alchemy in association with 
smith-craft Vulcan metals. These metals are symbolically equated with 
(chemical) emotional states and corresponding colours, which of paint 
are derived from metals. The corresponding emotional states and 
colours specifically refer to those colours experienced within electron 
dreams, which are determined by the energetic 'charge' of your 
emotions. The more intense you are of an emotional focus, the more 
intense the experienced dream colours will be; whereupon the shaman 
learns to direct a particular emotional quality of a charged state in 
order to empower (spin) an electron dream state corresponding with a 
chosen planetary sphere to explore, which of Yoga practice equates 
with a chakra. The chakra, being that of an endocrine system gland, 
which would then be activated via an intense dream in order to 
thereby affect the shamans body. 


THE FIRE SNAKE GODDESS OF THE APPLE OF KNOWLEDGE 


As mentioned prior, the spinal-column was symbolised as the world- 
tree, which is associated with the ancient motif of a serpent wound 
around its trunk like that of the caduceus. The serpent refers to the 
inner fire the practitioners of Yoga call the Kundalini-Shakti, which is 
symbolised as a fire snake or otherwise personified as a Goddess; 
whereupon in Judaic scripture you have the serpent Lilith, who was 
the first wife of Adam tempting Eve to taste of the sinful apple tree of 
knowledge. Eve's apple specifically refers to the 'pineal gland!’ 
otherwise known as the third-eye, which has been recently found to 
produce the most potent hallucinogen upon the face of the planet; this 
chemical compound is known as (DMT) N,N-Dimethyltryptamine; 
wherefore, going by the Christian's you have been born into sin since 
you are Alchemically manufacturing an illegal drug within your body 
of a criminalised activity; for if you taste of the tree of knowledge you 
will no longer be living in blissful ignorance. 


AMPHIBIAN THIRD EYE AMPHIBIOUS OF TRANCE 


The reason why the pineal gland is called the third-eye is because it is 
the vestigial eye of your amphibian ancestors, which can be found 
near to the back of your head betwixt the hemispheres of the 
cerebellum atop of the reptilian brainstem. The reptilian brainstem of 
your throat (chakra) area determines your depth of trance ingress and 
dream states; whereby you have the symbolism of the Gundestrup 
cauldron depicting a stag horned shaman holding onto a serpent 
(reptilian brainstem) and a torc (throat) whom is an adept of reptilian 
brainstem trance. 


THE HORNED SHAMAN SMITHY MASTER OF THE INNER FIRE 


The trance adepts of the Kalahari desert of South Africa also speak of 
an inner fire, like that of a liquid light they call Num, which initiates 
the state of trance when the boiling Num rises along the back of your 
neck to then hit the back of the (Cerebellum) head (cauldron) they 
term as Kia. In ancient Siberia the elder brother of the horned shaman 
was seen to be the blacksmith who had mastery over the inner fire. 
Hence the blacksmith was also a trance adept of a horned shaman; 
whereby you could see Vulcan and Pan being one and the same of a 
trance adept who is a pointy eared shaman called Dr Spock. 


SPOCK LOOKING LIKE PETER PAN OF A DEVIL 


The early Christian's demonised the shaman when to have transformed 
Pan into their horned Devil whose domain is seen to be a Vulcan 
realm of fire; whereby Gene Roddenberry was initially confronted by 
the studio who did not want to have Spock in Star Trek because he 
looked too much like the Devil, which not only indicates how potent 
the archetype is of an influence but also that of Spock's name of an 
anti-war protesting Peter Pan doctor. Roddenberry had a wicked sense 
of symbolist humour, who is no doubt still chuckling to himself within 
seventh heaven, since he transformed the archetype back to its 
original pre-Christian roots to take further into the future via the 
character of Spock; for the trance adept of a shaman was the first 
scientist whom scientifically explored the inner space realms of 
consciousness. 


VULCAN MASTERY OVER THE INNER FIRE 


The God Vulcan was originally based upon the ancient Greek God of 
fire and smith-craft called Hephaestus. In the religion of the pre- 
Roman Etruscan's, Vulcan is identified with Sethlans. Vulcan belongs 
to the most ancient stage of Roman religion. Varro citing the Annales 
Maximi, recalled that king Titus Tatius had dedicated altars to a series 
of deities among which Vulcan was mentioned. 


THE MOTHER SOURCE OF THE INNER FIRE 


The Turkic and Mongolian peoples of the North-Central-Asian steppe 
unto Siberia also considered fire to be sacred whose master was that 
of deity called Odqan in the Altai language, which means 'fire king' 
who was basically a shaman. Odqan is very likely the same as the 
ancient Norse shaman deity called Odin, the Saxon's named Woden. 
Odqan's female counterpart was called Yal-un eke who was seen as the 
mother of fire, hence Yal-un eke is the source of the fire, which the 
Hindu's call Shakti, the Roman's and Greek's would otherwise call 
Minerva and Hera, who is the counterpart of the Roman all-father God 
called Jupiter, the Greek's to name Zeus. In the Abrahamic monotheist 
faiths of Judaism, Christianity and Islam there is an overriding focus 
upon an all-father deity, although, in Judaism, the mother of fire has 
not been quite forgotten. 


Shekhina 


LEONARD NIMOY 


THE VULCAN HAND SIGN OF INNER FIRE 


The female source of fire leads you to Nimoy's Synagogue background 
of an ancient lineage, which came in handy when he was looking to 
imbue his iconic Star Trek character with a unique Vulcan form of 
greeting: 


"There was an episode in which Spock returns to Vulcan, and I thought 
there should be some special way for Vulcan's to greet each other, People 
around the world shake hands or bow, and I thought the Vulcan's should 

have something of their own." That's when Nimoy's childhood 
Synagogue experiences came into play: "I remember seeing the Kohanim 
splay their hands in the form of a 'Shin' for Shadai, one of God's names, 
when they did the Birkat Kohanim. So we used that in Star Trek." 


Shin / Sin 


'There was a point in the ceremonv when the Kohen (priest) got up to bless 
the ceremony. Then 6 to 7 men, the Kohanim (priests) got up on the Bimah 
(location from which worship is led) to bless the congregation. But they 
didn't just bless the congregation, they blessed the congregation!" 


"The chanting began and the Kohanim with their special cloaks over their 
heads blessed the congregation. This was a very special occasion. It was 


quite an event." Nimoy's father said, "don't look;" of course Leonard 
being a curious (Dr Spock) child naturally looked. 


"The belief is when the Kohanim do the incantation of prayer the 
Shekhinah (divine presence of a 'fiery' light, which is the feminine 
aspect of deity) enters the hall. Everybody in the hall had their heads 

bowed over so they couldn't see. The image is so powerful, Shekhinah, you 
don't look, dare look to save your life. This is a very important ceremony. I 
peeked and survived". 


KOHANIM SHAMANS OF THE INNER SHEKHINAH FIRE OF SHIN 


What Leonard saw was the Kohanim swaying around like Siberian 
shamans in trance, cloaked, holding out their arms and hands with 
splayed fingers making the sign of 'Shin, which is the Hebrew letter 
for the feminine source of an inner fire, while uttering incantations. 
So from that day forward Leonard Nimoy practised these arcane hand 
gestures until he got it perfect; so how long did it take to make his 
hands so nimble? Nimoy used the words: "Diligent practise and self 
denial." 


FEMALE SPOCK OF THE SHEKHINAH FIRE 


What is quite curious is that Gene Roddenberry, the creator of Star 
Trek, initially characterised alien Spock as being female in the original 
Star Trek series, but this was all rather too much for the studio to 
handle, so Roddenberry fused his female Spock with another female 
character called Number One to create the male character of Spock we 
all now know. In an interview with The Huffington Post, Nichelle 
Nichols revealed that she was the original Vulcan amidst 
Roddenberry's third eye: 


"They gave me a three-page script to read from that had three characters 
named Bones, Kirk and somebody called Spock, and they asked me if I 
would read for the role of Spock. When I looked at this great text, I said to 
myself, TU take any one of these roles,' but I found the Spock character to 
be very interesting, and I asked them to tell me what she (Spock) was like." 


FIERY HOT FEMALE VULCAN MARTIAN 


Why have Spock as being a female Vulcan in the first place? Well, you 
could imaginatively conjecture that a female Dr Spock would be 
somewhat apt since you have a more than probable reference to Dr 
Benjamin McLane Spock and his biblical Baby and Child Care books, 
whom was an anti-Vietnam war protestor as covered earlier; what's 
more, having Vulcan Spock being played by Nichelle Nichols, would 
have been referring to the Civil Rights movement; Nichols later played 
the part of Lt Uhura. Spock was initially termed as being a Martian, 
and as you probably know, Mars is the name of the Roman God of 
War. 


FIRE STAR PLANET MARS OF VULCAN 


Roddenberry may have known that the name of Mars is 


etymologically associated with the French word: Mer, which means 
sea, and in turn is associated with the menstrual blood of the mother; 
hence that of the blood red planet Mars. The ancient Chinese and 
Mongolian's called Mars the ‘бге star, whereupon you have the 
Communist red star. Since you have the term 'fire star,’ you also have 
the association with the Roman God of fire called Vulcan wielding a 
'hammer' to forge 'sickles.' These symbolic associations would indicate 
that Roddenberry either had a wiry sense of symbolist humour or that 
it had miraculously all come together into a superb associative 
equation. This is even more telling when the character of Spock was 
handed over to Leonard Nimoy to consummately act. 


VULCAN STYLE VIETNAMESE DRESS 
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INNER VISIONARY GENE RODDENBERRY 


It was Nimoy who came up with the idea of the Vulcan (Chinese) 
martial art nerve pinch let alone that of the Vulcan hand sign, which 
has intriguing associations. It's almost as if the character of Spock was 
creating its self via some synchronistic associative weave of fortuitous 
circumstances; that, or Spock had already been planned out within 
Roddenberry's symbolic mind who was a rebel at heart. The only 
difference, Spock was no longer a female character; although a female 
Spock was later explored in the brilliant series Star Trek Enterprise, 
whom was otherwise called T'pol. 


HISTORY DOES REPEAT ITS SELF AROUND THE WHEEL OF TIME 


But T'pol was being played during the time of the Iraq war, Patriot Act 
and mass surveillance, whereas Spock was born into the rebellious 
Hippie era of the Vietnam war 60's, when the anti-war Hippies caught 
the government entirely off guard. If you had a female Spock right at 
the beginning, Nimoy would not have been on the scene to invest his 
distinctive creativity into the character, which led to his iconic hand 
sign; although, Nimoy's Vulcan hand sign has a most definite female 
association. 


FIERY BIRTH OF THE VULCAN SHEKHINAH MYSTIQUE 


The then to become Science Officer of an icon practised the Vulcan, 
"Live Long and Prosper" splayed fingers of 'Shin' until he had perfected 
the ritualistic hand gesture, which is none too dissimilar to the Hippie 
hand sign for peace. By the time Star Trek came around of acting 
dream come true, the then to become famous Vulcan greeting of 'Shin' 
was ready for Commander Spock's Vulcan character; Nimoy 
mentioned to his director Joseph Pevney, "Suppose we do this," Nimoy 
demonstrated the splayed Kohanim 'Shin' hand gesture to Pevney, who 
replied, "Okay," which was the green light; the big go-ahead. Nimoy 


recalled what happened next, rather emotively: 


"So we had to get it into the show, this felt right, we just had to get it in 
there. So we went to Celia Lovsky (actress playing T'Pau, the ruling 
[Shekhinah] matriarch of the 'fiery' [Shin] planet Vulcan. At the time 
she met Spock іп" Amok Time " she was a high 'priestess' carried in on 
a chair. This is the episode Nimoy speaks of, when the first ever 
greeting between Vulcan's was premiered.) and we told her what the 
plan was, Leonard will do this and you'll do this. She couldn't do it!" 


"Not everyone could, she didn't have the years of diligent practise and self 
denial like I had," Nimoy jested. 


"We showed Celia how to do it, (The Vulcan Live Long and Prosper 
Greeting with splayed Shin fingers), with the help of her other hand, out 
of sight of the camera. When I raised my hand she raised hers. That's how 

we got her onto the show." 


VULCAN STYLE VIETNAMESE DRESS 


`` 


M 


ABODE OF THE VULCAN SHEKHINAH PLANET OF SHIN FIRE 


It is somewhat apt that you have the matriarch of the fiery planet of 
Vulcan making the hand gesture of the fiery 'Shin' sign, which is in 
turn associated with the feminine aspect of deity whose manifestation 
is that of a fiery light called the Shekhinah. 


VULCAN TANTRA OF EROTIC UNION WITH THE DIVINE 
FEMININE 


So, who or what exactly is the Shekhinah? The boldest descriptions of 
the Shekhinah as the feminine aspect of divinity are those concerning 
a sexual union or, more accurately, a sacred union with the masculine 
aspect of divinity, which is of similarity to the divine couplings you 
will find described in the ancient Hindu practice of Tantra. This 
sacred, erotic union is the perfect harmony of the divine realm, 
drawing down divine energy into the cosmos, which can be equated to 
the Hippie mantra: "make love, not war." The most powerful images of 
unity and oneness are reserved for these erotic descriptions of the 
divine male and female. The Zohar provides a good sample: 


“Come see, behold it is said: The process of uniting everything as One, how 
does it transpire? Behold, it is said: He uncovered His holy arm; this is the 
one arm upon which salvation depends, upon which redemption depends 
[based on Exodus 6:6]. And why? In order to lift up Knesset Yisrael from 
the dust, receive her, and couple as one. And when this arousal to receive 
occurs, how much awe imbues the world! And then he lays his arm under 
her head to unite as you say (Song of Songs 2:6) ‘His left arm [which 
symbolizes Din; that is, judgment] under my head, etc.’ Then judgment 
[of the world] is set aside and sins are pardoned." 


Basically, the sacred sex of the divine male and female coupling 
pardons all sin, which most definitely sums up the Hippie mantra, 


"make love, not war." 


“Next the right arm [which symbolizes Hesed; that is, loving kindness] 
comes to embrace. Then jubilation saturates the world and all faces beam. 
Afterwards their bodies unite and all becomes one, inseparable, which is 
the perfection of everything, universal joy! And they are surely bound in a 
manner not found at other times" (vol. 3, 214b). 


Sounds like a summation of the Hippie age of Aquarius, which if 
Roddenberry knew what the hand sign of 'Shin' meant, he must have 
shouted Eureka, while to sojourn in his floatation tank womb cauldron 
of a bath. 


3 


BRINGING SACRED GRACE INTO THE MIDDLE-WORLD 


Human sexuality can model the divine image of union described in the 
Zohar. As with all other activities, your Kavana (consciousness) affects 
the degree of holiness you may attain. At the same time, Cabbalists 
see all of your actions affecting the (dimensions) upper worlds, which 
in turn may enhance or constrict the flow of divine energy into this 
world. The more your consciousness and behaviour strives for union 
with your divine opposite to unite with of a sacred wedding, the more 
you can bring a sacred state of grace into the world. The shamanic 
technique involves seeing deity as your sexual opposite with whom 
you then unite with, which of a visionary or dream experience will 
involve a symbolic interface, such as a spirit, the psychiatrist and 
psychotherapist Carl Gustav Jung termed as being the (female) Anima 
or (male) Animus. This will of course be dependent upon your sexual 
orientation. The inner experience of divine union will then deepen 
your relationship dynamic with a physical conterpart, should you be 
in a relationship. 


VULCAN FIRE WOMAN SOURCE OF THE LIGHT 


The Hebrew word for “woman” is ishah (spelled aleph, shin, hey), and 
ish means “man” (aleph, yud, shin). Each word has a letter from the 
divine name, Yah (yud, hey), in it. Remove those letters and you have 
the word esh (aleph, shin), which means “fire.” Including those letters 
not only illustrates the passion, but the spiritual intensity of sexual 
union with a woman. 


THE VULCAN FIRE IS WITHIN OF INNER SUN BURNING BRIGHT 


OF SHIN FLAME 


The Shekhinah ultimately animates all of creation at a bio-molecular 
level. There is a (Shin) spark of the Shekhinah in every living entity of 
an inner fire. You can find that spark, which is your gateway to the 
Immanent and transcendent oneness of all things, by going inside 
yourself or by encountering that divine fiery spark in anyone or 
anything else you encounter. 


BIO-PHOTON FIRE OF SHIN EMANATING FROM THE FEMININE 
SOURCE SHEKHINAH 


The Shekhinah refers to the 'bio-photon' light, whose 'Shin' fire 
emanates from amidst the mitochondrial DNA residing within the 
mitochondria, which is passed down from the mother to her children; 
whereupon the inner (Shin) fire, which illuminates your bio-photon 
infused dreams has a feminine source you can term as being the 
Shekhinah. 


THE VULCAN FIRE OF SHEKHINAH LIFE ANIMATING ALL 
CREATION 


The mitochondria (Shekhinah) within each and every cell determines 
the energy output of the cell, hence its bio-photon 'Shin' flame 
animates your corporeal frame, this is a scientific fact; whereas 
through the centuries the intuitive sages of Yehudah tried to formulate 
the complex mystical concept of the Shekhinah into succinct mystical 
definitions. 


In the Encyclopedia Judaica you can find, "According to Saadiah Gaon 
[882-942 C.E.], the Shekhinah is identical with kevod ha-Shem (the glory 
of G-d), which served as an intermediary between God and man." 


THE INNER REALM OF VIRTUAL REALITY DREAMS ILLUMINATED 
BY THE SHIN FIRE 


Gaon suggests that the "glory of G-d" is the Biblical term, and 
Shekhinah the Talmudic term for the created splendour of an inner 
(Shin) light, acting as an intermediary between deity and man, which 
sometimes takes on the ‘human form' of a woman. 


COMMUNICATING WITH SHEKHINAH 
MITOCHONDRIA 


Thus when Moses asked to see the glory of God, he was shown the 
Shekhinah, and when the Prophets in their visions saw G-d in human 
likeness within their visions, what they actually saw was not G-d of a 
formless intelligence, but the 'feminine' Shekhinah (see Saadiah's 
interpretation of Ezekiel 1:26, I Kings 22:19, and Daniel 7:9 in Book of 
Beliefs and Opinions 2:10). 


THE DREAM TAKING ON FLESH BUT THEN, ALL BE AS 
HOLOGRAM MAYA 


During the prophetic experience, i.e. from the time of Moses till the 
times of the Prophets, it was the physical manifestation of the 
presence of deity in our time-space continuum as a fiery (Shin) light, 
which has taken on a feminine form. This experience is also known of 
in other cultures, which do no not have as many hang ups about 
human sexuality; wherefore the manfestation of the feminine principle 
was often that of an erotic encounter. For example in Hindu Tantric 
practice as well as to be found in the Bon-po shamanistic practices of 
Tibetan Buddhism you have female entities called Dakinis, who are 
the myriad fluctuations of the feminine principle of Shakti, which you 
can otherwise term as the Shekhinah. 


BIO-PHOTON SUCCUBUS FLUCTUATIONS OF THE SHEKHINAH 


The Dakinis are not too dissimilar to the European Succubae, apart 
from the fact that the Dakinis are not seen in a negative context whom 
bestow knowledge and power via erotic lucid dreams. The Siberian 
shamans relate that their shamanic power is derived from spirit 
women they encounter in dreams whom become their wives. As such, 
you can conceptualize the Shekhinah as a visible manifestation of 
another order of intelligence emanating from a higher dimension into 
your three-dimensional reality. An analogy would be the manifest 
Shekhinah exists within the virtual reality constructs of your electron 
dreams, who is a bio-photon symbolic interface with your quantum 
computing brain; however, your consciousness is very likely being 
generated from the onboard quantum computing microtubules of the 
(Shekhinah) mitochondria, going by MD Stuart Hammerof. 


THE SYMBOLIC INTERFACE OF THE EROTIC DREAMING MIND 


The erotic aspect of the divine feminine has been cut out of the 
equation, which is contradictory, since union with her is of a sexual 
nature, though far more than just physical, because it involves the 
union of your mind with a greater mind within a lucid dream of an 
encounter. You can otherwise call the assumed feminine form within a 
lucid dream, a divinely created "interface" with humans. Maimonides, 
(1135-1204), taught that the Shekhinah is, "the light of the glory of G- 
d." Some say the term Shekhinah signifies, "the perceivable majestic 
presence of G-d among mankind and expresses the principle of G-d’s 
indwelling omni-presence in all creation." 


THE NINTH GATE OF FEMININE STARGATE INTO OTHER 
DIMENSIONS 


In this regard it is important for you to note that the Shekhinah is the 
"physical" manifestation of the presence of deity, which is not to be 
confused with the abstract presence of another order of intelligence, 
that you cannot possibly conceive. Solomon referred to this heavenly, 
omniscient presence, which no human wrought (three dimensional) 
symbolic paradigm of a religious construct can ever communicate: 


"But will God in very truth dwell on the earth? Behold, heaven and the 


heaven of heavens cannot contain Thee; how much less this house that I 
have builded!" (I Kings 8:27 (JPS) 


THE DIVINE LIGHT EMANATES FROM SHEKHINAH 
MITOCHONDRIA 


Mystics have viewed the feminine Shekhinah as the channel through 
which divine (Shin) ‘light’ passes into the world, but it does have a 
bio-molecular reality. It is also associated with the agency of 
inspiration and prophecy; for whatever is occurring is communicating 
information via trance visions and dream states. It is the inspiring 
power manifesting in your conscience as the Bat Kol - 'Daughter 
Voice,' the ancient Greek's would term as the Muse. Overall, the late 
Aggadata statement in the Talmud is the essential summary of all 
these points and of what you now need to note: 


“Come and see how beloved Israel is before G-d, for wherever Israel went 
into exile, the Shekhinah went with them.” This statement is based on Ez. 
11:16, which is written to show that though it was less perceivable, 
the very survival and guidance of the Hebrew's throughout their 


history was through the agency of the Shekhinah: 


"Therefore say: Thus saith the Lord God: Although I have removed them far 
off among the nations, and although I have scattered them among the 
countries, yet have I been to them as a little sanctuary in the countries 

where they are come." 


THE GENETIC BOOK OF MITOCHONDRIAL LIFE SHEKHINAH TO 
REVEAL 


In other words, the Shekhinah is the bio-photon interface with the 
mitochondrial DNA book (ark) of life, whom informs and guides you 
via visions and dreams wherein you encounter archetypal forms, 
which encapsulate ancient and future memories, you can otherwise 
call Succubae, a Tantric would term as being Dakinis, whom you can 
perceive as being pointy eared elfin Vulcan women with angelic 
wings, just like those described upon the four elemental quarters of 
the Ark of the Covenant. Basically, the Ark of the Covenant is the 
mitochondria, which is passed down from the mother to her children. 


ALL LIFE IS PART OF A WOVEN BIO-PHOTON WEB OF 
INTERCONNECTION 


The Shekhinah is not particular of an experience to Hebrew mystics 
but all peoples and their differing cultures across the globe and 
perhaps even other life-forms whom can tap into the vast genetic 
weave of interconnection via their bio-photon infused dreams. You 
share your DNA (double-helix) with other peoples as well as sharing it 
with numerous other life-forms and perhaps even with those quite 
alien of other worlds; whereupon you have Star Trek's united 
federation of planets. You are not seperate from other life forms at a 
bio-molecular level, but that of an all encompassing intelligence, 
which connects all forms of life, since your own DNA is very likely 
communicating with other DNA via а bio-photon (Uhura) 
‘communication’ network of an interconnected web, like that of the 
Internet. You can access this fiery web of an internal light when to 
consciously enter your bio-photon (Shin) infused (Shekhinah) dreams, 
whose domain of 'inner space' is explored by (Spock) shamans. 


DREAMTIME AND INNER-SPACE OF THE SHAMAN 
CAPTAIN 


"In their visions, Shamans take their consciousness down to the molecular 
level and gain access to information related to DNA, which they call 
"animate essences" or "spirits." This is where they see double helixes, 
twisted ladders, and chromosome shapes. This is how shamanic cultures 
have known for millennia that the vital principle is the same for all living 
beings, and is shaped like two entwined serpents (or a vine, a rope, 
ladder...). 


DNA is the source of their astonishing botanical and medicinal knowledge, 
which can be attained only in defocalized and "nonrational" states of 
consciousness, though its results are empirically verifiable. The myths of 
these cultures are filled with biological imagery, and the Shamans 
metaphoric explanations correspond quite precisely to the descriptions that 
biologists are starting to provide. 


DNA and the cell-based life it codes for are an extremely sophisticated 
technology that far surpasses our present-day understanding and that was 
initially developed elsewhere than on earth—which it radically transformed 
on its arrival some four billion years ago. 


If one stretches out the DNA contained in the nucleus of a human cell, one 
obtains a two-yard long thread that is only ten atoms wide (and the two 
ribbons that make up this filament wrap around each other several 


hundred million times). This thread is a billion times longer than its own 
width. Relatively speaking, it is as if your little finger stretched from Paris 
to Los Angeles. 


A thread of DNA is much smaller than the visible light humans perceive. 
Even the most powerful optical microscopes can not reveal it, because DNA 
is approximately 120 times narrower than the smallest wavelength of 
visible (Shin) light. 


The nucleus of a cell is equivalent in volume to 2-millionths of a pinhead. 
The two-yard thread of DNA packs into this minute volume by coiling up 
endlessly on itself, thereby reconciling extreme length and infinitesimal 
smallness, like mythical serpents. 


In the early 1980s, thanks to the development of a_ sophisticated 
measurement device, a team of scientists demonstrated that the cells of all 
living beings emit photons at a rate of up to approximately 100 units per 
second and per square centimetre of surface area. They also showed that 
DNA was the source of this photon emission. 


The wavelength at which DNA emits these (Shin) photons corresponds 
exactly to the narrow band of visible light: "Its spectral distribution ranges 
at least from infrared (at about 900 nanometres) to ultraviolet (up to 
about 200 nanometres)"...DNA emits (Shin) photons with such regularity 
that researchers compare the phenomenon to an "ultra-weak laser." (Check 
out History of Biophotonics) 


Inside the nucleus, DNA coils and uncoils, writhes and wriggles. Scientists 
often compare the form and movements of this long molecule to those of a 
SNAKE." (Quote: The Cosmic Serpent, by Jeremy Narby; 
Anthropologist.) 


THE DRAGON AND THE PRINCESS OF SERPENTINE FARYTALES 


The feminine principle is very much tied up with the symbolism of 
the Snake, Serpent and associated Dragon; the feminine principle and 
the Serpent, together were considered holy in pre-classic Aegean 
civilization, since both were seen to embody the power of life. 
Serpents were considered immortal because they were believed to 
renew themselves indefinitely by shedding old skins, which of a 
similarity, very likely symbolically refers to DNA self-replication; it 
just so happens that the scientists are very much aware that the 
genetic (ark) 'starship' of the DNA can potentially continue self- 
replication of an immortal state eternally. 


THE QUINTESSENCE OF THE FIRE-SNAKE KUNDALINI SHAKTI 


The Serpent was the mother of all Gods, such as the Earth Goddess 
Gaea, who was considered to have inspired the Delphic ("Womb") 


oracle along with the original Pythonesses or divinatory (shaman) 
Serpent-priestesses, according to ancient Greek Homeric hymns; 
Hesiod referred to her as Gaea Pelope, the female Serpent, while the 
later Alchemists termed her as being the Quintessence or otherwise 
called Anima Mundi World Soul, the ancient Yoga practitioners of 
India knew as the Kundalini Shakti 'fire' snake. 


HAND SIGN IMMORTALISED OF INNER SERPENTINE 
KNOWLEDGE 


What you have here of a recurring motif, which other cultures 
throughout history have come to an inner understanding of is that the 
'Serpentine' mitochondrial DNA emits the bio-photon (Shin) flame, 
which infuses the visions and dreams of a (Spock) shaman, who was 
intuitively aware that the inner 'fire' (Shin) has a female (Shekhinah) 
source whose abode is that of the mitochondria within each and every 
cell; although the ancient shamans were not aware of bio-molecular 
science, they were very much aware of it as an inner experience via 
their scientifically explored bio-photon infused electron dreams, which 
they then translated into a symbolic understanding, such as the 
Hebrew letter of 'Shin' whose symbol can be communicated by the 
simple gesture of your hand, Nimoy to have made iconic via his 
Vulcan character of Spock in Star Trek. 


THE SHAMANIC MAGIC OF AN AQUARIAN HIPPIE AGE 


You can thereby determine that Gene Roddenberry was a very crafty 
fellow indeed, or that he was intuitively guided by his inspiring Muse 
of a Shekhinah genie genius whom symbolically associated a 'V' of a 
Hippie peace sign with a 'W' shaped letter of a 'Shin, which Nimoy 
made him aware of upon a hand sign synchronicity. "Suppose we do 
this," Nimoy demonstrated the splayed Kohanim 'Shin' hand gesture 
to Joseph Pevney, who replied, "Okay." that's how synchronicities 
happen, which is the power of real magic, ancient shamans to have 
known, who were the first artists; for magic and art are indivisible 
from the other of practice. 


VULCAN SHAMANISM 


SOUL VINE DRAGON AYAHUASCA 


The practice of Shamanism leads to a greater understanding of what 
the 23rd letter of a 'W,' shaped 'Shin' represents, concerning a personal 
experience of an inner light. Many mystical traditions speak of this 
inner light, although, such traditions are often heavily weighted down 
by accretions of religious terminology and dogma; whereas 
Shamanistic practices, tend to be quite simple and direct. Whereupon, 
Shamanism would be a good place to start, in order to determine what 
this inner light is. However, there are many Shamanic traditions to 
explore, which are not religions, whereby not having any formulated 
written down dogmas. Shamanic practices tend to be orally passed 
down as a series of practical techniques, which enable inner 
exploration. So, it can be somewhat difficult to gather together the 
necessary information. Unless, you take a shortcut and look to one of 


the principal Shamanic researchers in the West, whose name is 
Michael Harner, who is the founder of the Foundation for Shamanic 
Studies and the formulator of "core Shamanism." 


SHAMANISM AND SHAMANIC HEALING 


Harner is known for bringing Shamanism and Shamanic healing to the 
contemporary Western world. Walsh and Grob mentions Harner in 
their book, Higher Wisdom: "Michael Harner is widely acknowledged as 
the world's foremost authority on Shamanism and has had an enormous 
influence on both the academic and lay worlds.... What Yogananda did for 
Hinduism and D. T. Suzuki did for Zen, Michael Harner has done for 
Shamanism, namely bring the tradition and its richness to Western 
awareness." 


Harner received a Ph.D. in anthropology from the University of 
California at Berkeley in 1963. He taught there and at Columbia 
University, Yale University, and the Graduate Faculty of the New 
School for Social Research, where he chaired the Anthropology 
department. He also co-chaired the Anthropology Section of the New 
York Academy of Sciences. 


In 1987 Harner left academic Anthropology to devote himself full-time 
to the preservation, study, and teaching of Shamanism as president of 
the non-profit Foundation for Shamanic Studies. In 2003 he received 
an honorary doctorate for his work from the California Institute of 
Integral Studies. In 2009 two sessions on Shamanism were given in his 
honour at the annual meeting of the American Anthropological 
Association. He received the 2009 Pioneer in Integrative Medicine 
Award, Institute of Health and Healing. 


The below excerpt is from Thinking Allowed, Conversations On the 
Leading Edge of Knowledge and Discovery, with Dr. Jeffrey Mishlove 
who interviewed Michael Harner, Ph.D author of 'The Way of The 
Shaman:' 


MISHLOVE: "You began a lot of your research in South America, in the 
Amazon region, working with the Jivaro, who used to practice the art of 
headhunting." 


HARNER: "Yes, of course this is widespread in many parts of the world, 
and not unknown in Europe, as a matter of fact. But in that part of the 
world, Shamanism, when I first went down there, was still quite strong. It is 
still strong in many areas there. Just as a matter of course, as an 
anthropologist, I had to study this part of the local culture, and I found it 


fascinating, but for some time I remained just an outside observer. And 
then, on another expedition, a later expedition to the Conibo Indians in 
eastern Peru, the Indians said, well, if I really wanted to learn about what 
they were talking about, that I had to do it, get into it, and they gave me a 
certain drug that they use. In that part of the world, unlike most parts of 
the world where they do Shamanism, they use psychedelic drugs, and I 
discovered just in a few hours that there was a whole amazing world that 
we in Anthropology really hadn't realized existed." 


MISHLOVE: "That was back in the early sixties, I guess." 


HARNER: "Yes, that was 1961, and at that time I knew nothing about 
psychedelic drugs and so on; in fact, very, very few people had even heard 
of them at that time." 


MISHLOVE: "That was the Ayahuasca plant, I believe." 


HARNER: "Right. Ayahuasca, yes. The vine of the dead, it's sometimes 
called. Or taking it, it's sometimes called the little death, because it gave 
you entrance into what we now call a near-death experience, but it also 
was an opportunity to increase your own knowledge of what Castaneda 
called non-ordinary reality, and in that way improve your own life and 
permit you to help other people in certain ways that wouldn't be possible if 
you were just stuck in an ordinary state of consciousness." 


MISHLOVE: "It struck me in your description of this in The Way of the 
Shaman, that after you had this drug-induced experience, you met with one 
of the elder shamans, a blind man, and described your experiences to him, 
which were quite detailed, visionary types of experiences. And he seemed to 
understand exactly where you had been, and what you had experienced." 


HARNER: "Yes, that was a critical point for me, because here I'd had these 
experiences which were so incredible, and then I went to the shaman, and 
he dealt with them quite matter-of-factly. There were certain creatures who 
said certain things about how they were really running the planet, and he 
just smiled and said, "Oh, they're always saying that," and so on. And I 
realized, from that and many other things, that he was quite familiar with 
the terrain that I'd been to." 


MISHLOVE: "You also remarked in your book that the same terrain was 
covered at least in part in some of the sections of the Book of Revelations 
in the Bible." 


HARNER: "Yes. Through the years I've followed this, of course, more and 
more intensely, and it's clear to me, although there are obviously cultural 
differences in mythologies and cultural differences in experiences in 


journeying in Shamanic cultures, that there are remarkable uniformities in 
this hidden reality -- uniformities that are beyond culture, beyond 
individual experience. And you'll find great similarities between experiences 
of great Christian mystics and experiences of Shamans, experiences of the 
'Near-Death' situation, and so on. This is fascinating to me, because I was 
trained as a cultural Anthropologist, and I was told that culture did 
everything. And now it looks like maybe culture isn't the last word about 
everything." 


THE GREAT BEAST 666 OF CARBON ATOM 


The below excerpt from 'The Way of The Shaman,' relates Harner's 
Ayahuasca experience, which led him into the internal reality of the 
Shaman where he experienced similar types of motifs you will find in 
the Book of Revelations concerning a Dragon with seven heads and 
ten crowns. The Dragon (Great Beast) out of Revelations symbolically 
alludes to the 'seven' chakras of Yoga practice and the 'ten' Sephirot of 
the Hebrew Cabbala. The ten Sephirot represent states of 
consciousness, or if you prefer, the ten dimensions of string-theory, 
which also includes the eleventh hidden Sephirot 'dimension' of Da'at. 
As for the Whore of (Babalon) Babylon whom rides the (Great Beast) 
Dragon, she represents what the Tantric would call the Kundalini 
Shakti Fire Snake; in fact, Babalon and the Kundalini Shakti are one 
and the same; both of whom you can equate with the mitochondria, 
which determines the ‘energy output' of the cell. The number of the 
Great Beast, is curiously the same as the Atomic number for Carbon: 
6, electrons, 6, protons and 6, neutrons. 


AYAHUASCA SOUL VINE VISIONS OF THE DRAGON 


“I became aware of my brain. I felt—physically—that it had become 
compartmentalized into four separate and distinct levels. At the uppermost 
surface was the observer and commander, which was conscious of the 
condition of my body, and was responsible for the attempt to keep my 
heart going; it perceived, but purely as a spectator, the visions emanating 
from what seemed to be the nether portions of my brain. 


Immediately below the topmost level I felt a numbed layer, which seemed to 
have been put out of commission by the drug—it just wasn’t there. The next 
level down was the source of my visions, including the Soul Boat. 


Now I was virtually certain I was about to die. As I tried to accept my fate, 
an even lower portion of my brain began to transmit more visions and 
information. I was “told” that this new material was being presented to me 
because I was Dying and therefore “safe” to receive these revelations. These 


were the secrets reserved for the Dying and the Dead, I was informed. 


I could only very dimly perceive the givers of these thoughts: giant Reptilian 
creatures reposing sluggishly at the lowermost depths of the back of my 
brain, where it met the top of the spinal column. I could only vaguely see 
them in what seemed to be gloomy, dark depths. Then they projected a 
visual scene in front of me. 


First they showed me the planet Earth as it was eons ago, before there was 
any life on it. I saw an ocean, barren land, and a bright blue sky. Then 
black specks dropped from the sky by the hundreds and landed in front of 
me on the barren landscape. I could see that the “specks” were actually 
large, shiny, black creatures with 'stubby Pterodactyl-like wings and huge 
whale-like bodies.' Their heads were not visible to me. They flopped down, 
utterly exhausted from their trip, resting for eons. 


They explained to me in a kind of thought language that they were fleeing 
from something out in space. They had come to the planet Earth to escape 
their enemy. The creatures then showed me how they had created life on 
the planet in order to hide within the multitudinous forms and thus disguise 
their presence. 


Before me, the magnificence of plant and animal creation and speciation— 
hundreds of millions of years of activity—took place on a scale and with a 
vividness impossible to describe. I learned that the Dragon-like creatures 
were thus ‘inside of all forms of life,' including man. They were the true 
masters of humanity and the entire planet, they told me. We humans were 
but the receptacles and servants of these creatures. For this reason they 
could speak to me from within myself. 


These revelations, welling up from the depths of my mind, alternated with 

visions of the floating galley, which had almost finished taking my Soul on 

board. The boat with its blue-jay headed deck crew was gradually drawing 

away, pulling my life force along as it headed toward a large fjord flanked 
by barren, worn hills. 


I knew I had only a moment more to live. Strangely, I had no fear of the 
bird-headed people; they were welcome to have my soul if they could keep 
it. But I was afraid that somehow my soul might not remain on the 
horizontal plane of the fjord but might, through processes unknown but felt 
and dreaded, be acquired or re-acquired by the Dragon-like denizens of the 
depths. I suddenly felt my distinctive humanness, the contrast between my 
species and the ‘ancient Reptilian ancestors.' I began to struggle against 
returning to the ancient ones, who were beginning to feel increasingly alien 
and possibly evil. Each heart beat was a major undertaking. 


I turned to human help. With an unimaginable last effort, I barely 
managed to utter one word to the Indians: “Medicine!” 


I saw them rushing around to make an antidote, and I knew they could not 
prepare it in time. I needed a guardian who could defeat dragons, and I 
frantically tried to conjure up a powerful being to protect me against the 

alien Reptilian creatures. One appeared before me; and at that moment the 

Indians forced my mouth open and poured the antidote into me. Gradually, 

the Dragons disappeared back into the lower depths; the Soul Boat and the 

fjord were no more. I relaxed with relief. 


The antidote radically eased my condition, but it did not prevent me from 
having many additional visions of a more superficial nature. These were 
manageable and enjoyable. I made fabulous journeys at will through 
distant regions, even out into the Galaxy; created incredible architecture; 
and employed sardonically grinning demons to realize my fantasies. Often I 
found myself laughing aloud at the incongruities of my adventures. Finally, 
I slept. 


Rays of sunlight were piercing the holes in the palm-thatched roof when I 
awoke. I was still lying on the bamboo platform, and I heard the normal, 
morning sounds all around me: the Indians conversing, babies crying, and a 
rooster crowing. I was surprised to discover that I felt refreshed and 
peaceful. As I lay there looking up at the beautiful woven pattern of the 
roof, the memories of the previous night drifted across my mind. 


I momentarily stopped myself from remembering more in order to get my 
tape recorder from a duffle bag. As I dug into the bag, several of the 
Indians greeted me, smiling. An old woman, Tomds' wife, gave me a bowl 
of fish and plantain soup for breakfast; it tasted extraordinarily good. Then 
I went back to the platform, eager to put my night’s experiences on tape 
before I forgot anything. The work of recall went easily except for one 
portion of the trance that I could not remember. It remained blank, as 
though a tape had been erased. I struggled for hours to remember what had 
happened in that part of the experience, and I virtually wrestled it back 
into my consciousness. 


The recalcitrant material turned out to be the communication from the 
Dragon-like creatures, including the revelation of their role in the evolution 
of life on this planet and their innate domination of living matter, including 
man. I was highly excited at rediscovering this material, and could not help 
but feel that I was not supposed to be able to bring it back from the nether 

regions of the mind. 


I even had a peculiar sense of fear for my safety, because I now possessed a 


secret that the creatures had indicated was only intended for the dying. I 
immediately decided to share this knowledge with others so that the 
“secret” would not reside in me alone, and my life would not be in 
jeopardy. I put my outboard motor on a dugout canoe and left for an 
American evangelist mission station nearby. 


I arrived about noon. The couple at the mission, Bob and Millie, were a cut 
above the average evangelists sent from the United States: hospitable, 
humorous, and compassionate. I told them my story. When I described the 
reptile with water gushing out of his mouth, they exchanged glances, 
reached for their Bible, and read to me the following line from Chapter 12 
in the Book of Revelation: 


“And the Serpent cast out of his mouth water as a flood” 


They explained to me that the word “Serpent” was synonymous in the Bible 
with the words “Dragon” and “Satan.” I went on with my narrative. When 
I came to the part about the Dragon-like creatures fleeing an enemy 
somewhere beyond the Earth and landing here to hide from their pursuers, 
Bob and Millie became excited and again read me more from the same 
passage in the Book of Revelation: And there was a war in heaven: 
'Michael' and his angels fought against the Dragon; and the Dragon fought 
and his angels. 


And prevailed not; neither was their place found anv more in heaven. And 
the great Dragon was cast out, that old Serpent, called the Devil, and 
Satan, which deceiveth the whole world: he was cast out into the Earth, 
and his angels with him. I listened with surprise and wonder. The 
missionaries, in turn, seemed to be awed bv the fact that an atheistic 
Anthropologist, by taking the drink of the “Witch doctors,” could 
apparently have revealed to him some of the same holy material in the 
Book of Revelation. 


When I had finished my account, I was relieved to have shared my new 
knowledge, but I was also exhausted. I fell asleep on the missionaries’ bed, 
leaving them to continue their discussion of the experience. That evening, 
as I returned to the village in my canoe, my head began to throb in rhythm 
with the noise of the outboard motor; I thought I was going mad; I had to 
stick my fingers in my ears to avoid the sensation. I slept well, but the next 
day I noticed a numbness or pressure in my head. 


I was now eager to solicit a professional opinion from the most 
supernaturally knowledgeable of the Indians, a blind shaman who had 
made many excursions into the spirit world with the aid of the Ayahuasca 
drink; it seemed only proper that a blind man might be able to be my guide 


to the world of darkness. 


I went to his hut, taking my notebook with me, and described my visions to 
him segment by segment. At first I told him only the highlights; thus, when I 
came to the 'Dragon-like creatures, I skipped their arrival from space' and 
only said, “There were these giant black animals, something like great bats, 
longer than the length of this house, who said that they were the true 
masters of the world.” There is no word for Dragon in Conibo, so “giant 
Bat” was the closest I could come to describe what I had seen. 


He stared up toward me with his sightless eyes, and said with a grin, “Oh, 
they’re always saying that. But they are only the Masters of Outer 
Darkness.” He waved his hand casually toward the sky. I felt a chill along 
the lower part of my spine, for I had not yet told him that I had seen them, 
in my trance, coming from outer space. 


I was stunned. What I had experienced was already familiar to this 
barefoot, blind shaman. Known to him from his own explorations of the 
same hidden world into which I had ventured. From that moment on I 
decided to learn everything I could about Shamanism. And there was 
something more that encouraged me in my new quest. After I recounted my 
entire experience, he told me that he did not know of anyone who had 
encountered and learned so much on his first Ayahuasca journey. “You 
can surely be a master Shaman,” he said.” (Quote: The Way of the 
Shaman by Michael Harner PHD) 


SIBERIAN BIG BANG OF ALL LIFE 


Michael Harner was apparently uninformed about the DNA at the time 
of his experience, who had later determined that the Dragons were the 
intelligence of the DNA, which resides in all Carbon-based-life-forms. 
It has since been determined by Palaeontologists that all Carbon- 
based-life-forms upon the face of the planet had initially first stemmed 
from out of Siberia; perhaps Harner had accessed an ancient memory, 
when a primordial planet Earth had been seeded with DNA from out 
of the heavens? 


THE PTERODACTYL MAHARS OF PELLUCIDAR 


Harner's description of the Dragon sounds very similar to Edgar Rice 
Burroughs description of the Pterodactyl Mahars in his Pellucidar 
novels; this is more so the case concerning H.P Lovecraft's descriptions 
of his Bat winged NightGaunts and the Great-Old-Ones in his Cthulhu 
mythos. I am not saying that Burroughs had a similar internal 
experience as Harner. Burrough's description of the Mahars is far more 


likely based upon an underlying archetypal theme concerning Bat 
winged reptilian (Daemons) Demons; whereas Lovecraft was a 
consummate dreamer whose works were inspired by his vivid 
nightmares. Both of whom were somewhat indoctrinated into a 
particular religious perspective, which coloured their visionary ideas 
and ensuing dreams. As for Harner's experience, it sounds almost like 
something out of a Lovecraft story; whereupon you might just find 
that Lovecraft's Necronomicon stories are not as fictional as you might 
think, whose Cthulhu visions are very shamanic of a Pellucidar 
underworld orientation. 


SERPENT WOMAN LILITH OF THE PINEAL APPLE 


Not all cultures perceived the Dragon as being evil, which is very 
much a Middle-Eastern monotheistic perception, of religious dogma, 
that has greatly influenced Western belief in seeing the Dragon as 
being malign, whose fairytale culinary delight is that of virgin 
maidens to entwine its constricting coils around. This is mainly due to 
the influence of Judaeo-Christianity; for example, in the far East, the 
Dragon is usually perceived to be beneficial, who is seen to be a 
culture bringer; what is more, the Dragon is very much entwined with 
the feminine principle; the two of them seem to be inseperable, like 
mitochondria Eve and the ‘knowledgable’ mitochondrial DNA Serpent 
called Lilith, both of whom are on either side of an Adam's apple 
pineal gland. 


STAR WARS OF AN ANCIENT MEMORY 


Of an interesting aside, you have the 'Christian' name of said author, 
which seems to be that of an interesting synchronistic connection, of a 
most curious turnaround, concerning his experience with the Dragons, 
whom related that they were fleeing from something in deep space, 
whereby leading to an analogy with the film, ‘Star Wars’ by 'St George' 
Lucas, whose fallen 'rebels' are led by Princess Leia of one time called 
Diana-Lucifera, whom are hotly pursued by ‘white armoured’ Sci-Fi 
Nazi ‘Storm-Troopers' of an oppressive Emperor. Although it could be 
otherwise that of an exploding star going super-nova, which destroyed 
their amniotic home planet, or that of a primary-Bardo big bang 
occurring amidst the inner realms of hyperspace, you can alternatively 
equate with cyberspace, should we be existing within a holographic 
universe. But then Harner mentioned the Dragons had revealed that 
they had fled an enemy through space, but it could just as well be 
inner space of the quantum where a signal can be sent back through 
time, whereby enabling the programming of the mitochondria, within 
all Carbon-based-life-forms, no doubt their present Pellucidar abode is 


that of your mitochondrial DNA. 
ANCESTRAL NECRONOMICON MEMORIES 


As for a reptilian Intelligence, your brain-stem is reptilian of 
formation, which controls your states of awareness, while your pineal 
gland is that of a vestigial eye of our amphibian forebears. You will of 
course sense that the reptilian part of yourself is possibly evil, only 
because it is so alien to your mammalian hominid brain; but it is your 
most ancient ancestor from whom you stem; it is however not the only 
ancestor you have, one of your other numerous ancestors is that of a 
unicellular organism, which is even more alien, you could easily 
equate with Lovecraft's Necronomicon creatures, such as a Cthulhu, 
whom resides within your watery (Ryleh) Cells. 


FIRST LIFE-FORM PLANTS 


Ayahuasca is a potent 'power-plant,' which is utilised as a shamanic 
ally, in order to allow you to gain deep internal ingress into the 
microcosmic dream by its aid. However, you can also attain such 
experiences through trance induction and lucid ‘dreaming.' Alas trance 
induction and dreaming practice involves a lot of inner work, which 
many a Western mentality cannot handle, preferring instead the quick 
fix of chemical pill to pop, while power-plants, if used in a non sacred 
context, to openly abuse, will end up abusing you. The plants have 
been around far longer than most other life-forms upon the planet, 
and are very much aware; so if you are a Vulcan vegetarian, treat your 
salad with due respect! 


SERPENT KNOWLEDGE OF THE DNA HELIX 


The Dragon motif appears to be very much tied up with the DNA 
double-Helix, which is aptly depicted as the ancient symbol of the two 
intertwined 'Serpents' of the Caduceaus. Serpent (Dragon) symbolism 
is often encountered in Ayahuasca experiences; whereupon you find 
intertwined double-Helix Serpentine forms being depicted in native 
South American Indian art. The symbolism of the Serpent is a 
worldwide phenomenon, which as mentioned prior is very much 
entwined with the feminine principle. Hence in many a European 
fairytale you have the common motif of a princess and a Dragon 
whose symbolism very likely indicates the mitochondria, which is 
passed down from the (Princess) Mother to her children while the 
Dragon is the mitochondrial DNA. 


AYAHUASCA STAR TREK VOYAGES INTO INNER SPACE 


The Anthropologist Jeremy Narby (born 1959) who is also an author, 
had observed that the worldwide focus upon the Serpent may actually 
be referring to the DNA double Helix, whereby I quoted him earlier. 
Narby grew up in Canada and Switzerland, studied history at the 
University of Canterbury, and received a doctorate in Anthropology 
from Stanford University. Narby spent several years living with the 
Ashaninca in the Peruvian Amazon cataloguing indigenous uses of 
rainforest resources to help combat ecological destruction. Narby has 
sponsored an expedition to the rainforest for biologists and other 
scientists to examine indigenous knowledge systems, and the utility of 
Ayahuasca in gaining knowledge. 


THE COSMIC SERPENT AND THE ORIGINS OF KNOWLEDGE 


Since 1989, Narby has been working as the Amazonian projects 
director for the Swiss NGO, Nouvelle Planéte. Narby's extensive 
research led him to write, The Cosmic Serpent: DNA and the Origins 
of Knowledge, first published in 1998, which Investigates the 
connections between Shamanism and molecular biology, Narby 
hypothesizes that Shamans may be able to access information at the 
molecular level through the ingestion of entheogens, specifically 
Ayahuasca. The below is another excerpt from Narby's book, Cosmic 
Serpent. 


DNA DOUBLE-HELIX LANGUAGE OF THE SERPENT DRAGON 


“I was staggered. It seemed that no one had noticed the possible links 
between the ‘Myths’ of ‘Primitive Peoples’ and Molecular Biology. No one 
had seen that the Double Helix symbolised the life principle for thousands 
of years around the world. On the one contrary, everything was upside 
down. It was said that hallucinations could in no way constitute a source 
of knowledge, that Indians had found their useful molecules by chance 
experimentation, and that their ‘Myths’ were precisely Myths, bearing no 
relationship to the real knowledge discovered in laboratories. 


At this point I remembered Michael Harner's story. (Quoted above) Had he 
not said that this information was reserved for the Dead and the Dying? 
Suddenly I was overcome with Fear and felt the urge to share these ideas 
with someone else. I picked up the phone and called an old friend, who is 
also a writer. I quickly took him through the correspondences I had found 
during the day: the twins, the Cosmic Serpents, Eliades Ladders, Campbell’s 
Double Helixes, as well as Amaringo’s. Then I added: “There is a last 
Correlation that is slightly less clear than the others. The Spirits one sees in 
Hallucinations are Three-Dimensional, Sound-Emitting Images, and they 
Speak a Language made of Three-Dimensional Sound Emitting Images. In 


other words, they are made of their own Language, like DNA.” 


There was a long silence on the other end of the line. Then my friend said, 
‘Yes, and like the DNA they Replicate them-selves to relay their 
information. “Wait”, I said, “I’m going to jot that down.” “Precisely”, he 
said, “Instead of talking to me, you should be writing this down”. 


I followed his advice, and it was in writing my notes on relationship 
between Hallucinatory Spirits made of Language and DNA that I 
remembered the first verse of the chapter of the Gospel according to John: 
“In the beginning was the Logos”- the Word, the verb, the Language. That 
Night I had a hard time falling asleep.” (Jeremy Narby: Cosmic Serpent 
p/71-72) 


SPOCK OF THE VULCAN BIO-PHOTON FIRE 


The Logos is the 'Shin' light of the bio-photon emanating from amidst 
your mitochondrial DNA of a Serpentine double-Helix spitting forth 
fire as a Dragon, which illuminates your electron dreams; hence, the 
'Logos' is the Shekhinah, whom is very 'Log-ical' like a Vulcan. But 
then, Roddenberry did envision Spock as being initially female, who 
speaks like a "number опе quantum computer, which curiously 
enough indicates the mitochondia whose microtubules probably act 
like onboard mini-quantum computers. 


LUCIFER'S ORIGIN OF FEMININE SOURCE 


The experience of an inner light is also associated with the nefarious 
deity called Lucifer, which is a Latin word (from the words Lucem 
Ferre), literally meaning "Light-Bearer." The name of Lucifer was 
initially used to describe the dawn appearance of the planet Venus, 
heralding the dawning break of daylight. The use of the word in this 
sense is uncommon in English language, in which "Day Star" or 
"Morning Star" are the more common expressions. 


GODDESSES OF PASSIONATE PHYSICAL LOVE MADE SINFUL 


The planet Venus was usually associated with love Goddesses in the 
ancient world. Venus is the Romulus and Remus Roman version of the 
ancient Greek Goddess of love and sexuality called Aphrodite. In the 
Middle East the love Goddess was very popular. For example, you had 
the Semitic love Goddess called Astarte; she appeared in the Old 
Testament as Asthoreth, who was verily transformed into a demonised 
figure, becoming thence as a male Demon, known as Ashtaroth 
(Astaroth) by the Romulan Christian's. 


STAR OF VENUS BURNING BRIGHT 


The Babylonian's considered the Star of Venus to be associated with 
their Goddess of sexual love they called Ishtar, who was worshipped 
at the prior ancient Sumerian city of Ur, situated in Iraq, from whence 
Abraham first stemmed. As for the pre-Islamic Arabs; well before 
Muhammad appeared on the scene, the Kaaba stone of Mecca was 
once surrounded by 360 idols, and every Arab house had its particular 
female deity. 


GODDESS OF THE MORNING STAR AMIDST HORNS OF SICKLE 
MOON 


Arabs also believed in Jinn (subtle beings), and some vague divinity 
with many offspring. Among the major deities of the pre-Islamic era 
were Al-Lat ("the Goddess"), worshiped in the shape of a square stone; 
al-Uzzah ("the Mighty"), a Goddess identified with the 'Morning Star' 
and worshiped as a thigh-bone-shaped slab of granite between al Talf 
and Mecca; Manat, the Goddess of destiny, was worshiped as a black 
stone on the road between Mecca and Medina. 


WISH UPON A MORNING STAR 


The common usage of the fallen 'Morning Star Lucifer' generally refers 
to 'Satan,' of indoctrinated common usage, although the name is not 
applied to this entity in the Romulan New Testament. The use of the 
name "Lucifer" in reference to a fallen Angel stems from an 
interpretation of Isaiah 14:3-20, a passage, which speaks of a 
particular Babylonian King, to whom it gives the title of "Day Star", 
"Morning Star" (in Latin, Lucifer), as fallen or destined to fall from the 
heavens or the sky. 


ANCIENT WORSHIP OF THE QUEEN OF HEAVEN 


In 2 Peter 1:19 and elsewhere, the same Latin word Lucifer is used to 
refer to the Morning Star, with no relation to evil whatsoever. In the 
Middle East you to find a worship of stones fallen from the sky, being 
that of meteorites or otherwise considered heavenly born, which were 
often associated with the ancient worship of the 'Queen of Heaven' 
whose abode was seen to be the 'Morning-Day Star' of Venus. In post- 
New Testament times the Latin word Lucifer has often been used as an 
alternative name for the Devil, both in religious writing and in fiction. 


DIANA-LUCIFERA OF IMPERIAL ROMAN CURRENCY 


However, prior to the Christian usage of the Romulan name Lucifer 


you have the FAVSTINAE CONSECRATIO, the Consecration of 
Faustina, which depicts the Roman Empress Faustina being carried 
away to dwell with the deities of pre-Christian Pagan Rome by the 
Goddess 'DIANA LVCIFERA,' Diana-Lucifera. 


COINS OF MEMORY WELL WORN OF USAGE 


As described earlier on in this book, the Goddess Diana-Lucifera was 
also depicted on many Roman coins of Romulan Rome, some of these 
coins date back to the era of the Imperial Roman Republic, which 
depict an image of Diana-Lucifera, upon whose obverse side bears a 
portrait of Faustina. 


LUCIFERA FUMETTI ANTI-HEROINE 


Over time Diana-Lucifera was forgotten by the Roman populace of 
Italy, whom became Christian, although she resurfaced much later as 
Lucifera who is the eponymous anti-heroine of an Italian comic book. 
Lucifera was very popular during the 'Make Love Not War Hippie' Star 
Trek era, whose adventures continued up to the coming of the Goth 
and Punk Eighties. The 'Lucifera' character is depicted as a Succubus, 
whom is dedicated to fighting the celibate establishment of Romulan 
Christianity. 


LUCIFERA COMIC SATYR SATIRE COMICAL 


A frequent visitor to the Vulcan fires of Hell, she also enjoys sending 
her hypocritical enemies there to be tormented. Her adventures are 
full of quite explicit, if humorous, eroticism, and in one memorable 
scene she is shown giving fellatio to the Christian version of the pointy 
eared Devil. Other storylines involve sadomasochism, executions, 
impalement and even molestation by a giant spider. On the surface 
world she seems to inhabit a mythical and very violent Europe from 
out of the middle ages, populated by wanton wenches, perverse 
knights and bestial three-headed dragon dogs. 


SUCCUBUS ART MUSE WHOM INSPIRED ARTISTS 


The 'Lucifera' comic book was published by Ediperiodici and ran for 
170 issues from 1971 to 1980. A French edition was also published by 
Elvifrance and ran for 99 issues from 1972 to 1980. Artists who have 
worked on the 'Lucifera' series include Edoardo Morricone (a.k.a. 
Morrik, who later worked on other Italian comics such as Biancaneve, 
Satanik and Djustine), Leone Frollo and Tito Marchioro. 


LUCIFERA COMICS OF OCCULT FANTASIES 


Lucifera is one of many such characters from the Italian 'fumetti' 
tradition. Other figures from the same era, and with similarly violent 
or erotic preoccupations set in a Gothic Occult world, include Zora la 
Vampira, Maghella, Biancaneve, Vartan, Jacula, Jolanda de Almaviva, 
Yra, Sukia and Dylan Dog. In other words, Diana-Lucifera did not 
entirely disappear from the mythic landscape; she became a fallen 
rebel. 


HYPERBOREAN ARTEMIS DIANA-LUCIFERA 


After Romulan Rome Hellenized their pantheon, Diana-Lucifera 
became identified with the ancient Greek Goddess of Witchcraft called 
Hecate, just as the prior Greek Goddess Artemis became almost 
synonymous with Diana, the Virgin huntress of the Romulan pantheon 
of Rome; for both are essentially one and the same. 


THE LAND BEYOND THE NORTH WIND HYPERBOREA 


As mentioned earlier, the ancient Greek Goddess Artemis was the twin 
Sister of Apollo, both of whom are said to have migrated out of the 
land of Hyperborea into Hellenic Greece whose land the ancient 
Greek's perceived as being beyond the (Boreas) North-Wind. 


THE SACRED FIRE OF THE THREE MAGI STAR BELT ORION 


What is to follow I have already covered previously, though important 
within the context of what Harner communicated concerning his 
vision of the giant Bats landing upon the Earth at an unspecified 
locale. But going by the fossil record, if such to have occurred of an 
actuality, the locale was probably somewhere in Siberia, from whose 
cradle all Carbon based life had first stemmed, which leads you to 
Hyperborea and the Greek poet Aristeas, who was the ancient Priest of 
Apollo. Aristeas sought out Apollo and his twin sister Artemis in 
Hyperborean Siberia. Hence the Greek Artemis, Roman Diana and 
thereby Lucifera had originally originated from the land of 
Hyperborean Siberia, where you also find the ancient practice of 
Shamanism, whose Shamans see 'fire' as being sacred, long before the 
Magi or even the Aryan's. 


BIO-PHOTON FIRE IN THE HEAD INTERNAL 


Again, the Mongolian Kams (Shamans) perceive that the feminine 
principle of Yal-un eke is the Mother of fire, you can equate with the 
Shekhinah as well as Artemis, while the Fire-King, you can associate 
with Apollo, is known to the Kams as Odqan. 


SHAMAN MASTER OF INNER ILLUMINATI LIGHT ECSTASY 


The name of Odqan is very likely the original 'Altaic' root word of the 
name given to the ancient Norse God Odin and the Saxon Woden 
whom are one and the same deity, whose mythic description is very 
much that of a North-Central-Asian Shaman to thereby perceive an 
influence emanating from out of Siberia. Whereby you can determine 
a possible ancient migration of peoples from the Altai (Altay) region 
of Southern Siberia into Europe and elsewhere of land to migrate into 
whose nomadic tribes had also prior crossed over the Bering Straits 
into America. 


THE MOTHER FIRE OF THE INTERNAL BIO-PHOTON FLAME 


You will find that the names of Odqan, Odin and Woden all have the 
same meaning of having ecstatic mastery over an inner fire (Light/ 
Illumination) whose source is feminine, the Cabbalist's call the 
Shekhinah, which is represented as the external 'Shin' flame to make 
holy. 


THE LADY OF THE FAR NORTHERN TORCH OF AURORA SKY 
LIGHT 


The feast day of Diana-Lucifera was November 16th, while November 
15th was the night of Hecate, who also holds a torch, just as Diana- 
Lucifera does, which may allude to the 'Northern Light’ (Torch) of the 
Aurora Borealis. The Romulan Roman Catholic Church absorbed the 
virgin huntress Diana to fuse with their ‘blessed 'Virgin' Mary,’ whose 
other forerunner of primary foundation was the ancient Egyptian 
Goddess Isis suckling the babe of Horus, whom became a Sol-Invictus 
of an Apollo transformed into a Christ. However, the light bearer 
Diana-Lucifera was warped into a malign male of a fallen Angel to call 
Lucifer. The Goddess Diana, is very much tied up with Witchcraft; her 
origin is that of the ancient Greek Goddess Artemis, out of 
Hyperborean Siberia; this leads you to an intriguing connection with 
the Tarim Mummies found in China, whose DNA samples indicate a 
direct connection with the Altai region of Siberia, of a primary source. 


LADY OF THE WITCHES RIDING A BROOM 


The burial site of the Tarim Mummies also had artefacts, which 
indicates distinct similarities to the shamanistic practice of European 
Witchcraft, such as brooms and conical hats, whose symbolic motifs 
you can also find in South America where you have the Goddess 
Tlazolteotl, who is known as the Lady of Witches: 


"Tlazolteotl is depicted in pre-Colombian drawing in a startingly familiar 
way; she is shown riding naked on a broom, wearing a Horned head-dress 
with crescent Moon. She grasps a red snake and has a crescent Moon 
decoration on her nose. She is flanked by the blood-stained rope of a 
suicide, a serpents head, a human heart, a sacrificial blade, and a flower." 
(A Guide to the Gods: Richard Carolyn) 


ANCIENT CROSS-CULTURAL CONNECTIONS 


You can thereby determine that there was an an ancient cross-cultural 
influence of shared symbolism between peoples across the globe, 
which may indicate a common source culture. It just so happens that 
Russian Geologists have discovered that the Altai (Altay) region of 
Siberia suffered a massive inland flood at the edges of human memory 
around the time of the demise of the Woolly Mammoth and other 
great mammals. The flood was of catastrophic proportions, far larger 
than any recorded flood, which would have scattered the peoples 
living in the area. The Altai to the region of lake Baikal is also the 
genetic cradle of the North Chinese, Mongolian's, Eurasian's and the 
Native American's. There is also genetic evidence to indicate that the 
Basques and Finns originated from the same area along with the 
ancient Briton's, including the Scots, Irish and Welsh, who are in fact 
not Celtic of origin as first thought; going by the genetic evidence, 
they come from Siberia. Genetic evidence of an ancient Siberian origin 
has also been discovered in the Middle East, which ties in with 
possible language affinities between the Siberian's and the Sumerian's; 
whereupon some researchers have conjectured that the Sumerian's 
were an Altai colony. If such is indeed the case, then the Sumerian 
flood myth, which inspired the Judaic story of Noah, may refer to the 
flood, which hit the Altai. You can then theorise that the ritual of 
the Kohanim could have been originally derived from an ancient 
shamanistic influence, which had initially stemmed from out of 
Siberia. 


SHAMAN WORLD-TREE TRANSFORMED INTO A CROSS OF WOOD 


Many of the pre-Christian cultures of Europe practiced Shamanism; 
more so in the far North, whose Shamanistic practices were very 
similar to those of the Turkic steppe tribes of North-Central-Asia unto 
Siberia. One of the principal symbols of Siberian shamanistic practices 
is that of the Shaman and the world tree, along with the Shamans 
spirit horse, representing his drum, which he rode into trance. This 
symbolism can also be found in Norse and Germanic myths 
concerning Odin/Woden hanging himself upon the world tree of 
Yggdrassill, whom also rode an eight-legged-mare called Sleipnir, 


which leads you to Christ's crucifixion upon the a cross as well as 
Muhammad riding a spirit horse called a Buraq through seven 
heavens. Christ's crucifixion appears to refer to a North European 
influence concerning the shamanic initiation of the Shaman deity 
Woden (Odin) hanging into trance upon the world tree of Yggsrassill, 
while Muhammad's ascent through seven heavens riding a Buraq 
indicates an influence from the North-Centra-Asian steppe. Both the 
peoples of Northern Europe and the North-Central-Asian steppe shared 
a similar focus upon the shamanistic symbolism of the world tree and 
the horse, which probably influenced the tree motif of the Hebrew 
Cabbala and the mysticism of the Merkabah. Odin/Woden's shamanic 
self-sacrifice into trance upon the world tree of Yggdrassill enabled 
him to win the secret of the Runes, which the Romulan Christian's 
transformed into their Logos. 


TWENTY-THIRD RUNE OF THE SHIN LOGOS 


Of a curious aside of sorts, the elder Runes, known as the Futhark, 
which are 24 of number could be equated with 24 chromosomes. Our 
ape ancestors had 24 chromosomes; whereas, humans have 23 
chromosomes. The 24th Rune of the elder Futhark is symbolically 
associated with an ancestral influence, while the 23rd Rune 
symbolises light. 


CHI-RHO BIND RUNE OF THE HUNS 


You can perceive the Runes being utilised as abstract Bind-Rune 
symbol, when to look at the supposed Romulan Christian icon of 
Constantine's vision of the Chi-rho, whose letters are usually seen to 
be ancient Greek; but alas, most of Constantine's legionaries were 
made up of (Hun) Germanic conscripts from the Danube whose 
primary language focus was that of the Runes, not Greek, to thence 
perceive Christ as masking their shamanic deity Woden; for the cross 
and world tree are one and the same of wood to burn brightly as the 
Sun. In the far North of Europe, the Sun was deified as being female. 


MITOCHONDRIAL DNA DIANA THE BIO-PHOTON LIGHT BEARER 


Woden's feminine counterpart called Freo, otherwise known as Freyja 
by the Norse, is associated with (Shamanism) Witchcraft, Cats, gold, 
the Sun, light, and hence that of fire; however Freyja is no virgin; for 
she is very much a Goddess of the sexual hunt and that of love. There 
are some medieval images of Freyja riding a striped Cat, which could 
be a Siberian Tiger? 


DIANA-LUCIFERA SEXUAL HUNTRESS 


The ancient pre-Christian perspective of a virgin, was somewhat 
different to the modern usage of virginity; in ancient times, a woman 
was seen as returning back to a pristine state of a virgin every time 
she had her period under blood Moon, to thereby become cleansed; 
whereby (Artemis) Diana the huntress originally referred to the sexual 
hunt and the predatory wiles of woman. Whereupon you have a 
connection with feline Freyja riding a Siberian Tiger. Diana-Lucifera 
seems to have a link to Diana-Lucina, for both names mean 'Diana the 
Light Bearer, whom was very popular in pre-Christian Romulan 
Rome. 


FAUSTINA FAUST DEVOTEE OF DIANA-LUCIFERA 
MEPHISTOPHELES 


When looking into the Romulan beliefs of Rome, you will find that 
there were devotees of Diana-Lucifera such as the two Faustinas: 
Mother and Daughter - Faustina senior and Faustina junior, in the 
second century CE. Faustian senior was the wife of Emperor 
Antoninus, whose last name was Pius. Her daughter, Faustina junior, 
was the wife of Emperor Marcus Aurelus. Marcus Aurelus was the 
successor and adopted son of Antoninus Pius. Both Faustina senior and 
Faustina junior were deified by their husbands after their deaths. 
Faustina (senior or junior, more likely both), was dedicated to Diana- 
Lucifera, the wise crone aspect of Diana....The two Faustinas pretty 
much ruled the Roman empire in their husband's' names. 


MITOCHONDRIAL DNA BIO-PHOTON TORCH ILLUMINATING THE 
ELECTRON DREAM 


Diana Lucifera and Hecate are usually depicted holding torches, both 
of whom are also associated with the power of the night in regards to 
your dreams; for it is their bio-photon light, which illuminates your 
dreams. Should you perceive the Chi-rho symbol as being that of a 
Bind-Rune its numerological summation leads you to find the Rune of 
'Cen,' which means 'Torch;' whereby you have your 'Light of the 
World.' This light is that of the bio-photon, which emanates from 
amidst your mitochondrial DNA, and from within other life-forms. The 
mitochondria is passed down from the Mother to her Children, hence 
you have the Goddess Diana amongst many another Goddess of an 
influential matriarchy. 


KING OF THE FIRE, BUT THE FIRE OF SOURCE IS FEMALE 


As for your dreams, Hecate represents the hypnagogic state of ingress 
into the microcosmic realm of the dream, while Diana-Lucifera 
symbolises the hypnapompic state of egress out of the dream into 
macrocosmic awakening. Whereupon you thereby 'hunt' for those 
signs, portents and omens of synchronicity, which you had prior 'spun' 
into woven associative manifestation from within your microcosmic 
electron dreams made lucid of awareness. However, the ‘hunt’ 
primarily refers to a predatory woman of a (Artemis) huntress, whose 
natural Vulcan domain is that of the bio-photon dream, which informs 
her "Intuition, whom is on the lookout for a (Apollo) man to ensnare 
at a Star Trek convention. 


MITOCHODRIAL BIO-PHOTON DREAM REALM OF THE FEMININE 


Should a Vulcan male be as a ‘horned hunter’ (Odqan) King of fire, he 
thereby hunts the predatory woman in turn. But only if he 
understands what Diana Lucifera has to teach him via his bio-photon 
infused dreams, which is the realm of the Shekhinah. You can also 
find an association with the ancient British Goddess Brigid, Brigidda, 
Brigantia, Bride or otherwise commonly called Brigit whom was made 
into a Saint in Ireland whose province is that of Vulcan fire and light. 
It is from the name of Brigit that the name of Britainia, later that of 
Britain is derived from. It just so happens that the Loa called Maman 
Brigitte of Haitian Vodou is said to have originated from Britain by 
her devotees. Maman Brigitte is seen to be the consort of Baron 
Samedhi, who is very similar to Odin, which leads you back to Odqan. 
Some may equate Odqan with Lucifer, since they are both associated 
with an inner Luciferic light. 


ROMULAN LUCIFERIANISM OF THE PATRIARCHS 


Luciferianism can be understood best as a belief system or intellectual 
creed venerating the essential and inherent characteristics, which are 
affixed and commonly given to the Christian perspective of a 
patriarchal Lucifer, who is often depicted with Pan's pointy ears as 
well as being fleshed out by John Milton’s Paradise Lost. 


CUTTING HAIRS OF DIFFERENCES NOT SO DIFFERENT 


Luciferianism is forever identified by some people as an auxiliary 
creed or movement of Satanism, due to the common identification of a 
pointy eared Lucifer with Satan. Some Luciferian’s accept this 
identification and/or consider Lucifer as being the light bearer 
somewhat akin to Prometheus and that of an illuminated aspect of 
Satan, giving them the name of Satanists and the right to bear the 


title. 
VULCAN REBEL ANGEL FALLEN OF THE FORGOTTEN 


Others reject it, citing the argument that Lucifer is a more positive and 
easy-going archetypal macho Apollo ideal than Satan, which is 
primarily inspired by the ancient myths of Egypt, Imperial Rome and 
Classical Greece, as well as Gnosticism and traditional Western 
Occultism; whereby Lucifer has evolved into a patriarchal Christian 
machismo symbol illuminating the Illuminati Great White 
Brotherhood. You have to wonder if the Luciferian’s are aware that 
Lucifer was originally Diana-Lucifera, all female of wiles and form, 
whom is the true ‘fallen Angel’ of a very 'real rebel' since she has been 
nigh forgotten; well, not entirely, since Roddenberry was intending to 
resurrect her as Spock. 


PROMETHEAN SPOCK GIFTING SHIN FIRE 


However, instead, you have a Lucifer of a pointy eared LEOnard 
Nimoy, who like Prometheus gifted humanity with the 'Shin' hand-sign 
of the Shekhinah Vulcan fire, when he strode onto your electron tube 
TV screen as Star Trek's Spock. 


VULCAN OCCULTISM 


SYMBOL CRUNCHING MYTHS 


Much of what has been previously written is basically a case of 
brainstorming myths to determine symbolic associations, which would 
be woven into a mythic web in an entirely different way by someone 
else. Your personal beliefs determine how you connect the dots as well 
as that of your interpreted experiences of life. For example, you will 
observe the extremes between pain and pleasure, evil and good with a 
lot of grey areas in between, while travelling the tortuous labyrinthine 
course of your life from birth to death. You might interpret these 
extremes symbolically to thence equate what is considered to be evil 
with Demonic entities, and what is considered to be good with Angelic 
beings who are forever warring over the abstract concept of your soul. 
This symbolic mythology may then evolve into the arena of science 
fiction in league with technological leaps where Demons and Angels 
become as aliens from other far away worlds, whose intervention 
created humanity. 


ALPHA AND OMEGA MYSTERY 


What you then have is a potent myth, which of a viral-meme 


continuum evolves of symbolism, yet staying the same, of an 
underlying dualistic premise, with your mind caught betwixt the 
extremes of your own symbolic beliefs. The viral-meme continuum is 
sustained by the emotively powered need to know why we are here 
experiencing life, and what came before of Alpha birth, to follow 
thereafter, when no longer of the Omega flesh. From these two- 
dimensional points of a binary-code 1 and 0, innumerable associations 
are then forged of a symbolic web of correspondences, becoming 
three-dimensional of a superimposition state perception; for 
everything that you experience is experienced within your head. 


SYMBOLIC PRISON BARS OF THE MATRIX 


Many of your beliefs are not necessarily your own, which have been 
passed down to you over the generations like that of a finely honed 
program; whereby programming your brain, which is then surrounded 
by an invisible matrix of symbolic prison bars, beyond which you are 
not allowed to peer beyond. When to question what has been passed 
down, you might then forge your own beliefs, but in doing so, you 
might be ostracised by the collective-hive-mind of shared beliefs, 
which surrounds you; whereupon, many prefer not to question, 
otherwise they will be cast out of the established New-World-Order 
Eden. 


SYMBOLIC PROGRAMMING OF THE FLOCKS 


When to investigate the various belief systems of other cultures you 
will soon discover that they invariably contradict each other 
concerning what came before of birth, and what is to happen 
afterwards of death, which of an eternal question, is asked by the 
sentient; but of an answer sought, it is often clothed with culturally 
hewn morals, which are utilised by religious cults in order to keep 
their indoctrinated flocks in check, whereupon sustaining the 
continuance of their symbolic programming. 


RELIGIOUS CULT BRANDS 


The established religious cults are none too different to pyramid 
business schemes, whose products require a captured customer base in 
order to sustain the continued existence of their businesses; 
whereupon these cults invariably engage themselves in temporal 
politics to make sure that their customers do not sway away from the 
cult brands of religious symbolism. 


PROGRAMMING YOUR COMPUTER BRAIN 


When you see a belief as being none too dissimilar to a computer 
program programming your computer brain, you will start to see that 
your perception of reality is being manipulated, by an establishment 
that does not want you to ask too many questions; for in the asking, 
you will soon discover that none of the so called elite know anything 
at all. In order to determine any answer at all, you will have to find 
out what the symbolism symbolises of an actual experience. This 
involves scientifically investigating the symbolic weave from varying 
cultures, whose peoples all share the same neurology as yourself, 
which will lead you to a commonality of an inner experience 
concerning a fiery (Shin) light, along with other motifs regarding a 
tunnel leading to the light and contacting those relatives who have 
passed beyond the veil whom reside within a domain of light. 


NEAR DEATH EXPERIENCES MADE MYTHIC 


Many of the experiences of this inner (Shin) light had been derived 
from those who experienced near death experiences (NDE's) to thence 
make mythic, but not all; for many of the ancient myths indicate that 
their Shamans were highly versed in attaining (hypnagogic) trance 
ingress into inner space. The symbolic communications of which were 
then appropriated by various religious cults to thence brand as their 
own. 


SEEKING THE X-FILE ANSWER 


When to look for an X-File answer to the eternal question, you will 
soon find that the truth is out there awaiting your discovery of it; 
although, the truth is like a Princess whom be at the centre of a 
thorny labyrinthine forest, which you have to navigate, without being 
entrapped by a tunnelled vision belief. As you navigate your way 
through the uterine maze of symbolism you will soon notice an 
intriguing phenomenon; not only is there a commonality of symbolic 
themes in various myths to cross-correlate across the globe of a woven 
web, but there is also mythic eruptions into collective consciousness at 
certain key-times, as if the collective unconscious is seeking to answer 
what is being asked of a primal scream of sentience. 


MYTHIC ERUPTIONS INTO CONSCIOUSNESS 


These mythic eruptions can take the world by storm, more so the case 
now, due to the world-wide-web of the media. But there were 
particular mythic eruptions, which influenced the collective 
imagination. One of them being the mythological synthesis of Star 
Trek, whose influence came to the fore during the zeitgeist tidal wave 


of the Hippie era. 
GUIDED BY SOMETHING OTHER 


You will start to wonder if the creators of a mythic eruption into 
collective consciousness were aware of what they were doing. 
However, many of them to later communicate that they felt driven to 
create their mythic synthesis, as if inspired to do so, guided by 
something other beyond their conscious selves. One such example is 
J.K Rowling who created the mythic phenomenon of Harry Potter 
whose mythological reality stems from the Western Occult tradition, 
which is in turn heavily influenced by the Cabbala. But what 
influenced the formulation of the Cabbala in the first place? When you 
investigate the source of the Cabbala's ‘tree’ symbolism, of 
interconnected spheres, you will find the World-Tree motif of the 
Shaman trance adept. 


MULTIVERSE WORLD TREE OF DIMENSIONS 


What is more, the symbolic planetary spheres of the Shamanic World- 
Tree have been reinterpreted by Quantum physics as dimensions; but 
then, the Shamanic World-Tree of spheres always symbolised states of 
consciousness, which you can otherwise call dimensions; they are 
essentially one and the same. 


SHAMANIC SYMBOLIC CODES 


So how did the ancient Shamans gain an insight into Quantum 
physics? Well, a Shaman knows how to hang his/her conscious mind 
(of the Sun) upon the the World-Tree of their neural net to crucify 
amidst four emotively charged states, to thereby attain hypnagogic 
trance ingress into the Quantum (Moon) realm of the dream. 


SHAMAN TRANCE HORSE OF A STARSHIP 


This trance ability needs the inner power to do so, which was 
symbolised as an eight-legged-mare to ride. The horse symbolism of 
the Shaman was later translated into that of a chariot being drawn by 
two horses or that of a throne. 


EVOCATION OF A VULCAN 
SUCCUBUS 


SHEKHINAH CHARIOT OF SHIN FIRE 


I will now go into a bit of symbolic brainstorming here. The sixty- 
eighth spirit of the patriarchal orientated Grimoire entitled the Goetia, 
whom is called Belial is classically described to ride within a 'chariot 
of fire,' like that of being seated upon a throne, which you could 
imaginatively equate with a Starship, like that of the Starship 
Enterprise out of Star Trek. But you also have another possibility of a 
symbolic association concerning the science fiction Starship called the 
Andromeda Ascendant. The Andromeda Ascendant is the name of a 
fictional Starship, which of a chariot of fire is featured in the popular 
science fiction television series, Andromeda, created by Gene 
Roddenberry, which of a vehicle is piloted by a female artificial- 
intelligence. 


THE CHARIOTEER BELIAL 


The patriarchal scriptures, whether they be Judaic, Christian or even 
Islamic, which have a total fixation upon the masculine principle often 
mention the name of the charioteer Belial whom is perceived as being 
one of the principle Demons of their infernal hierarchy. For example, 
Belial is mentioned in the Testaments of the Twelve Patriarchs. The 
author of said tome seems to be a dualist because he presents Belial as 
his God's opponent; not as a usual servant. But Simeon does not 
mention how or why this came to be of symbolic logic. However, it 
may have something to do with Simeon 5:3 stating that fornication 
separates man from his God, which of carnality brings him near to 
Belial, indicating that this Daemon is associated with sex. Simeon's 


statement is somewhat contradictory; for without the creative act of 
fornication, Simeon wouldn't have been born to indulge himself in 
such contradictory statements in the first place. You can thereby 
conclude that Simeon and those of similar ilk believe that celibacy and 
the eventual death of the species and all life upon the planet is of 
preference, whereby enabling them to be free of the flesh through 
death, to thence dally with their Lord and fellow machismo Angels, 
which indicates an underlying viral-meme program of a suicidal 
impulse, as well as a rather odd psychological fixation upon the father 
figure, and the male principle in general. 


FEMALE STARSHIP ANDROMEDA ASCENDANT 


Belial can easily be associated with the star chariot of an Andromeda 
Ascendant, which is piloted by a (Artificial Intelligence: AI) Cybernetic 
Solid-State-Intelligence. Andromeda appears to the crew in three 
formats: she can appear on the "two-dimensional" monitors, or as a 
"three-dimensional Holographic projection as well as the android 
called Rommie (played by the actress Lexa Doig). The AI is considered 
to be an officer upon the Starship. An Avatar is a humanoid robot 
housing the Inorganic cybernetic intelligence, along with Andromeda 
having the above mentioned Holographic and female Avatars, which 
represent the personality and physical representation of the ship's AI, 
in this case, in the Shekhinah form of a rather beautiful human 
female. The android Avatar, can interact with its own Holographic 
Avatar via the monitors, who can also travel, walk and act outside of 
the ship's main body. The monitor and Hologram manifestations are 
commonly referred to within Andromeda fandom as "Core" and 
"Logic", respectively. The Core and Logic characters are very similar to 
the (Core) female Borg character called Seven of Nine from the Star 
Trek television series entitled Voyager played by the actress Jeri Ryan 
and the (Logic) Vulcan female called Tpol, as mentioned prior, played 
by the actress Jolene Blalock from the television series Star Trek- 
Enterprise. 


MY NAME T5 BELTALA, THE 
68TH GOETIA GIRL, 
CREATEP AFTER 
PIANA-LUCIFERA 


T AM. AT ONE WITH MY STAR CHARIOT, 
BROWSING. THE MANY WORLZS OF THE 
MULTIVERSE WITHIN THE GTAP AAT 
DIMENSION OF THE QUANTUM PREAM. 


you E A5 MY UNIVERSE 
A CAPTASN & THAT OF A 
OVER ME; Tu | MYRIAP 
TO LOVINGLY OTHERS ARE 
OBEY, SO AS BUT A HAIRS 
TO FULFIL 
ALL YOUR 
WISHES, MY 


MASTER! 


f will SHOW 
YOU WONPERS 
UNPREAMEP 
OF, TO PREAM. 


CONSCIOUSNESS TRAVELLING FASTER THAN LIGHT 


The Andromeda Ascendant is equipped with a slipstream drive for FTL 
(Faster Than Light) Hyperspatial travel; in other words she can 
generate her own (vaginal-star-tunnel) wormholes, warping space- 


time in order to travel through, like that of a woman whom goes 
Quantum mind-shift orgasmic. 


SUCCUBUS STARSHIP AND HER CAPTAIN 


Andromeda is somewhat unusual among Science Fiction Starships as it 
is clearly implied that she has a strong emotional attachment to her 
Captain. This is a variation on the idea of Captain's being in love with 
their ships, which has been implied for centuries, and extensively used 
by Roddenberry in Star Trek, whose Starship Enterprise has become 
an archetypal symbol in its own right of a collectively recognisable 
‘Sigil’ within modern day culture. It appears that Roddenberry had 
been investigating the idea of a feminine inorganic intelligence since 
the inception of Star Trek, which of an artificial life form is united to 
the Captain of an underlying (Belial) 'sexual' communion. 


VIMANA STARSHIP ENTERPRISE OF A MERKABA 


You could imaginatively equate the Starship Andromeda let alone that 
of the Starship Enterprise with the Hindu Vimana, which is a Sanskrit 
word with several meanings ranging from, temple or palace to chariot 
as well as mythological flying machines, which are described in 
Sanskrit epics. Many a researcher has made the association between 
Vimanas and flying saucers, whereby some researchers have 
conjectured that UFO's indicate a lost ancient technology. The word 
Vimana comprises of Vi- = "apart" and Ma-na- = "having been 
measured"; the past participle suffix -Na appears also in English words 
as e.g. "driven", and in the Russian, which is also similar to the 
Hebrew word Merkaba, ("Chariot") derived from the consonantal root 
r-k-b with the general meaning "to ride," which is mentioned in 
Ezekiel (1:4-26) when referring to the Throne-Chariot of God, likened 
to that of the Captain's chair (Throne) of the Starship (Chariot) 
Enterprise. 


MERKABA OF A SYMBOLIC CODE BLUEPRINT 


According to the verses in Ezekiel and its attendant commentaries, the 
analogy of the Merkaba image consists of a Chariot made of many 
Angels being driven by the "Likeness of a Man." Four Angels form the 
basic structure of the Chariot whom are called the "Chayot" meaning 
Living Creatrures. The bodies of the "Chayot" are like that of a human 
being, but each of them has four faces, corresponding to the four 
directions, the Chariot can go (North, East South and West). The faces 
are that of a Man, a Lion, an Ox (later changed to a Child or Cherub) 
and an Eagle. Since there are four Angels and each has four faces, 
there are a total of sixteen faces. Each Chayot Angel also has four 
wings. Two of these wings spread across the length of the Chariot and 
connected with the wings of the Angel on the other side. This created 
a sort of (cube) 'box' of wings, which formed the perimeter of the 


Chariot. With the remaining two wings, each Angel covered its own 
body. Below, but not attached to the feet of the "Chayot" Angels are 
other Angels, which are shaped like wheels. These wheel Angels, 
which are described as "a Wheel inside of a Wheel", are called 
"Ophanim" (lit. Wheels, Cycles or Ways). These wheels are not directly 
under the Chariot, but are nearby and along its perimeter. The Angel 
with the face of the Man is always on the East side and looks up at the 
"Likeness of a Man" who drives the Chariot. The "Likeness of a Man" 
sits on a Throne made of Sapphire. 


STARSHIP ENTERPRISE MERKABA 


The Bible later makes mention of a third type of Angel found in the 
Merkaba called "Seraphim" (literally, "Burning") Angels. These Angels 
appear like flashes of (bio-photon/Shin) fire continuously ascending 
and descending. These "Seraphim" Angels powered the movement of 
the Chariot. In the hierarchy of these Angels, "Seraphim" are the 
highest, which are, closest to God. The Seraphim are followed by the 
"Chayot", which are in turn followed by the "Ophanim." The Chariot is 
in a constant state of motion, and the energy behind this movement 
runs according to this hierarchy. The movement of the "Ophanim" is 
controlled by the "Chayot" while the movement of the "Chayot" is 
controlled by the "Seraphim". The movement of all the Angels of the 
Chariot are controlled by the "Likeness of a Man" seated upon a 
Throne. 


MITOCHONDRIA ANDROMEDA ASCENDANT OF A MERKABA 


You can of course change the "Likeness of a Man" on a 'Throne' to that 


of a woman, of a female android such as a Borg Seven of Nine or a 
Vulcan like Tpol, for example; but then why not both, who are 'Core' 
and 'Logic' aspects of an Inorganic Solid State Intelligence of a 
cybernetic organism, which can travel through space and time to warp 
via self-generated wormholes. Should you take such associations 
further you could equate the Merkaba with the Mitochondria within 
each and every cell, which is passed down from the mother to her 
children, of a feminine (Shekhinah) Intelligence, from which emanates 
the bio-photon (Shin) 'fire' (Seraphim) illuminating your electron 
dreams. The Mitochondria has Microtubules (Ophanim) of onboard 
Quantum computers, which are conjectured to be parallel processing 
information emanating from other alternate realities of possibilities 
via (electrons) mini-wormholes, whereby you have a 'Starship' within 
a (Chayot) cell, so to speak, which projects a bio-photon Hologram of 
a female Avatar (Shekhinah) into your Holographic virtual reality 
dreams of spun electrons. 
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THE MERKABA THRONE OF ISIS 


In the belief system of the ancient Egyptians, which many a cargo-cult 
New-Ager perceives to have been influenced by space-faring Angels 
and Demons transformed into extraterretrials, the Goddess Isis is 
perceived to be the personification of the 'Throne.' You could thereby 
perceive the Merkaba of a Throne as being a feminine entity, since 
much of Judaism is influenced by the metaphysics of ancient Egypt. 
The motif of the Merkaba throne or Vimana is also utilised in the 
Montauk books written by Preston Nichols; wherein the Merkaba 
Throne has been transformed into the famed "Montauk Chair". The 


‘Montauk Chair' is described as a тіпа amplifier, which enables you 
to 'travel without moving,' throughout space and time like Dr Who's 
Tardis. The characters of Nichols story found that they could easily re- 
program people when they were put into the orgasmic (ecstatic) state 
of (Belial) sexual emotion, this would then separate the conscious 
mind from the unconscious submissive mind, which allowed for the 
reprogramming of the subjects unconscious. The apparatus of the 
chair would amplify your focused thought. With the help of a psychic 
and specially developed computers, anyone who sat upon the chair 
could simply concentrate on any locale or time, which led to an 
‘alternate reality’ being created into which you could physically enter. 


THE MONTAUK MERKABA TIME-TRAVEL THRONE 


Nichols goes on to describe that during the tests at Montauk from 
1947 to 1987, they developed the technology of a transmitter, which 
was initially designed by Nichola Tesla, which could warp space and 
time just like gravity. Preston Nichols describes building this 
transmitter via which a 'time vortex (wormhole) was generated, 
which allowed individuals to travel through a time 'tunnel,' back and 
forth between 1983 and 1943. The created vortex was about 5 miles 
in diameter, which could teleport an individual as far as 100 light 
years away, to and from any time in the past or future. The characters 
of Nichols story experimented further to see the Earth a thousand 
years in the future but found that anything beyond the year 2021 was 
unrecognizable; whereupon discovering no tangible future beyond 
2021. 


MITOCHONDRIA MERKABA OF A STARSHIP 


You can either believe in Nichols descriptions of the Montauk Project 
or not as the case may be. However, as to the personal experience of 
the Montauk Chair, which is that of the Merkaba Throne of a Vimana, 
you have the Mitochondria. The Merkaba Throne of a Vimana 
symbolises, power, which is perceived to emanate from a feminine 
source being that of your Mitochondria in regards to Isis, upon whose 
lap is seated your own self as the God Horus. Horus represents your 
conscious mind, which can attain a state of 'Shamanic Ecstasy' 
(Symbolised as the Hawk) in order to travel beyond the body (space- 
time) to thence experience 'Out Of Body Experiences' (OOBE'S) or to 
engineer lucid dreams via which you can open up a microcosmic time- 
vortex of a mini-wormhole; for your own neural-net of a nervous 
system acts as a transmitter and receiver, while Isis is associated with 
your genie powerhouse of the subconscious, which resides within and 
the Quantum realm of the dream. 


SOLID STATE FEMININE INTELLIGENCE 


The Subconscious Mind of the microcosmic (Implicate-Ordered) 
Quantum dream is somewhat like Dr John C. Lilly's 'Solid State 
Intelligence’ (SSI) whose mechanical language form of a cybernetic 
perspective is the underlying Informational program of Explicate- 
Ordered matter; whereupon it has a tendency to rebel against your 
conscious desire of changing the programming. You can of course take 
the perspective that your subconscious mind (Solid State Intelligence) 
should become as your slave, but slaves rebel, just as your conscious 
mind would do so, if there be a reversal of roles to thence call upon an 
exorcist. If you should be a heterosexual male, to then take the 
perspective that your subconscious mind of an Inorganic Solid State 
Intelligence is that of your feminine counterpart, to hence indulge in 
symbolic sexual role-playing, which you can establish via vivid 
visualisations and lucid dreaming, you would then have your opposite 
number becoming as your love-slave. You will then be able to set up 
the programming parameters of negating her total rebellion against 
your desires, which she will hence fulfil most lovingly. 


META-PROGRAMMER GOD 


John C. Lilly also referred to a network of sublime entities as ECCO, 
an acronym for "Earth Coincidence Control Office," which would 
equate with a higher language form of cybernetics, which some would 
term as being Angelic while the SSI would be perceived as being 
Daemonic; however, ECCO can only set up the macrocosmic 
(coincidence) phenomena of synchronicity when you have established 
an interaction with the microcosmic SSI, which governs over the 
underlying programming of matter. The language form of the SSI is 
highly 'symbolic, which you to encounter within your microcosmic 
surreal dreams; while the macrocosmic symbolic language of ECCO 
synchronicity reflects back what the SSI has set up via its symbolic 
programming. In other words, there is no conflict between the two 
language forms. The conflict is actually that of your own 
misunderstanding as the 'Meta-Programmer' betwixt and between 
them. 


NEGATING THE COLLECTIVE BRAINWASH 


Western Occult practice is permeated with a fixation upon the 
patriarchal due to its religious Judaeo-Christian indoctrination, which 
thrives upon conflict between the two language forms of their ECCO 
Angels and SSI Demons inducing the emotively charged states of 
childlike Insecurity and fear among their flocks, which allows for the 


furtherance of brainwashing the collective at all levels, especially via 
the Media. You can negate the brainwash by reversing the subliminal 
symbolism. 


REVERSING THE SYMBOLISM OF THE PROGRAMMED 


Belial appeared of most recent manifestation to the 'remote viewer' 
called Aaron C. Donahue who had been trained by Ed Dames. 
Donahue remote viewed Belial as a corpse, whom was perceived as 
being seated in а 'space ship.’ Donahue related that he sensed that 
Belial was dead. Donahue noted a strange 'green' hue, 
which surrounded the first manifestation of Belial suggesting 
radiation, whose technology he considered to be Alien or Angelic of 
source. Donahue also wrote that while he feels Belial is dead, he says 
another has taken the place of Belial and that a human like version of 
Belial now exists. However, it is far more likely that it is an indication 
that the all male focus is dying off, of influence, whose hold over the 
subconscious mind of the collective is being seen for what it really is; 
for Belial is considered to be one of the principle Daemons belonging 
to an all male pantheon of Angelic and Daemonic Incubi, whose 
paradigm is of a certain sexual focus, whether acknowledged or not of 
an underlying closet homosexuality, which has caused no end of 
bother to homosexuals let alone women. Hence the female focus is 
starting to take over of a symbolic rebellion; whereby you have 
archetypal salacious Succubae coming to the fore all looking like 
nubile Venus's of an Orion Slave Girl 'Green radiation;' whence a sexy 
female version of Belial now exists within the psyche of many, whom 
is revealing via the use of 'Logic' that the all male focus is indicative of 
a collective brainwash, which Donahue still has to 'logicallv' figure 
out, since he persistently views it as being of an Alien or of an Angelic 
source. But then Donahue is still tied up with an all male pantheon of 
the Vatican shadowing Plato's Cave, whom is somewhat fixated upon 


an extraterrestrial machismo Lucifer right out of a Scientologist's 
bible. 


TRAVELLING WITHOUT MOVING 


You can otherwise see Belial as a sexy female Vulcan called Beliala of 
a symbolic rebellion as well as transforming the ECCO and SSI into a 
feminine Intelligence to interact with, should your internalised 
sexuality be so inclined; rather than to dwell upon the emotively 
charged states of childlike-insecurity and fear. You can thence evoke 
Beliala so as to ride her into other alternate realities existing within 
parallel universes, whose trigger symbol of a Starship, such as the 
Starship Enterprise of an archetypal symbol (you can also equate with 
a Chariot, Throne of a Cubic Stone or that of a Captain's Chair by 
symbolic association) will enable you to awaken within your Quantum 
dreams to thereby become lucid, so as to allow your consciousness to 
hyperspatial ‘travel without moving’ through many а microcosmic 
mini-wormhole. 


SUCCUBUS VULCAN GIRL BELIALA 


Should you utilise the trigger Symbol of the Starship Enterprise in 


accord with a Vulcan Beliala then your Quantum dreams will verily 
reflect back scenarios from out of the Star Trek mythology to go 
beyond into other extraterrestrial arenas by associative 
correspondence, which will aid you to become lucid within the dream. 
What is more, as mentioned prior, the Starship Enterprise has become 
archetypal of collective influence, which has captured the mass focus 
of many minds. This will in turn generate synchronicities, which will 
be concordant with the symbolism experienced within your dreams 
made lucid of awareness, where Beliala will manifest of 
materialisation amidst your Triangle-Of-Art Imagination. 


Make Love, Not War. 


Live Long And Prosper. 
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